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Preface. 


Many  classical  works  have  been  published  on  Pompeii 
describing  its  origin ,  history,  scenes,  and  wars.  Who  has  not 
read  them  ? 

Under  this  consideration,  and  in  order  to  be  brief  and  not 
to  weary  the  reader ,  we  have ,  in  this  practical  Guide-book , 
avoided  all  useless  repetitions. 

Pompeii  was  originally  founded  by  the  Oscans  upon  abed 
of  lava  at  the  southern  part  of  Vesuvius ,  and  on  the  banks 
of  the  river  «  Sarno  »  (then  navigable),  in  the  sixth  century  before 
the  Christian  era ,  although  some  early  writers  say  that  it  is 
obviously  desirable  to  know  exactly  the  origin  of  this  very 
ancient  city  of  Campania. 

After  the  war  with  the  Samnites  it  passed  under  the 
domination  of  the  Romans  ,  who  made  a  pleasure  resort  of  it. 

In  the  year  63.  A.  D.  the  city  was  destroyed  by  an  earthquake, 
owing  to  the  eruption  of  Vesuvius,  after  a  slumber  of  many 
centuries.  But  the  final  disaster  to  this,  once  prosperous,  rich, 
and  fine  city,  occurred  in  the  year  79.  that  is  to  say,  16  years 
after  the  earthquake. 

It  is  generally  believed  to  have  been  totally  destroyed  on 
the  24th  of  August,  in  that  year,  by  a  dense  fall  of  ashes  and 
« lapilli »  which  covered  the  city  to  a  depth  of  about  20  ft.,  but 
which ,  at  the  same  time ,  gave ,  to  the  greater  part  of  its 
inhabitants,  an  opportunity  of  escaping. 

The  re-discovery  of  the  city  dates  from  about  the  end  of 
the  15th  century ;  but  the  real  excavations  began  in  the  year 
1748,  that  is  to  say,  during  the  reign  of  Charles  III.  Bourbon. 

To  day  it  is  almost  impossible  to  obtain  an  accurate  idea 
of  its  ruins  and  of  the  domestic  life  of  the  ancient  Romans 


in  the  limited  space  of  3  hrs:,  which  is  about  the  time  usually 
employed  by  visitors  in  visiting  these  ruins;  but  the  knowledge 
acquired  in  travelling,  as  well  as  in  archaeological  studies  and 
recent  topographic  observations,  have  enabled  us  to  write  not 
a  classic  work,  but  a  real  practical  Guide-book  of  Pompeii, 
describing  briefly  the  most  important  monuments ,  and  to 
enable  visitors  to  examine  the  ruins  independently. 

We  have  taken  the  opportunity  of  including  in  our  Guide-book 
all  the  most  interesting  paragraphs  of  that  splendid  work,  «Bulwer 
Lytton's,  The  Last  Days  of  Pompeii*,  which  refer  to  monuments, 
hou  es,  streets  etc:,  so  that  the  visitor  in  going  round  the  ruins 
with  our  book,  not  only  can  take  a  greater  interest,  (than  he 
generally  does  with  all  other  Guide-books  published  up  to  now), 
but  can  mentally  picture  the  Romans,  and  realize  what  is 
described  and  related  in  that  classic  work. 

It  very  often  happens,  also,  that  visitors,  who  have  little 
time  at  their  disposal ,  lose  a  great  part  of  it  in  looking  or 
visiting  some  of  the  ruins  of  lesser  importance ,  and  so  miss 
those  of  greater  interest. 

The  official  guides  not  being  now  allowed  to  accompany 
visitors  on  their  round  as  heretofore ,  visitors  are  at  a  loss  as 
to  the  order  in  which  to  see  the  most  interesting  things  in  the 
shortest  time,  and  therefore  we  feel  confident  that  our  book 
will  supply  this  want ,  as  it  is  furnished  with  3  complete 
topographic  plans  of  the  ruined  city  with  special  marks  in  red 
to  indicate  those  places ,  which  are  worthy  of  notice,  without 
any  loss  of  time  during  a  limited  excursion. 

In  describing,  therefore,  the  different  places ,  we  mention 
the  name  of  the  street,  -the  region,  the  island,  and  the  number 
of  the  house.  In  this  way  the  visitor  will  easily  find  the  house 
or  the  monument  without  any  trouble  or  any  loss  of  time. 

By  this  arrangement,  the  time  at  the  disposal  of  the  visitor 
can  be  fully  and  profitably  occupied. 

Following  these  directions  the  visitor  will  see  the  most 
interes.ing  of  the  ruins  in  3  hrs:,  this  being  the  time  generally 
employed  for  the  usual  excursion. 

Naples  31*'  December  1906. 

N.  ScoTTI. 
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THE  DESTRUCTION  OF  POMPEII 


,,  Pliny  to    Tacitus  " 

«  Your  request  that  I  should  send  you  an  account 
of  my  uncle's  death,  in  order  that  you  might  transmit 
a  more  exact  report  of  it  to  posterity,  deserves  my 
acknowledgments;  for,  if  the  glorious  circumstances 
which  occasioned  this  mishap  shall  be  celebrated  by 
your  pen,  the  way  by  which  he  met  his  end  will 
be  rendered  for  ever  illustrious. 

«  Although  my  uncle  perished  by  a  misfortune, 
which,  as  it  involved  a  most  beautiful  country  in 
ruins,  and  destroyed  so  many  populous  cities,  seems 
to  promise  him  an  everlasting  remembrance,  and 
although  he  has  himself  composed  many  works  which 
will  descend  to  the  latest  times,  yet  I  am  persuaded 
that  the  mention  of  him  in  your  glorious  writings 
will  greatly  contribute  to  immortalize  his  name.  Happy, 
I  deem,  those  to  be  whom  the  gods  have  endowed 
with  the  abilities  of  performing  such  actions  as  are 
vorthy  of  being  read.  But  doubly  happy  are  they, 
who  are  blessed  with  both  these  uncommon  endow- 
ments; and  in  that  number  my  uncle,  as  his  own 


writings,  and  your  history  will  prove,  may  justly  be 
included.  It  is  with  extreme  willingness,  therefore, 
that  I  execute  your  commands;  indeed  I  should  have 
undertaken  the  task  in  any  case,  even  if  you  had 
not  requested  me  to  do  so. 

«  He  was  at  the  time,  with  the  fleet,  under  his 
command,  at  Misenum.  On  the  24°'  of  August,  about 
one  in  the  afternoon,  my  mother  desidered  him  to 
observe  a  cloud,  which  appeared,  of  a  very  unusual 
size  and  shape.  He  had  just  returned  from  enjoying 
the  benefit  of  the  sun,  and  after  bathing  in  cold  water, 
and  taking  a  slight  repast,  had  retired  to  his  study. 
I  lt>  immediately  arose  and  went  out  upon  an  eminence, 
from  whence  he  might  more  distinctly  view  this 
very  singular  phenomenon.  It  was  not  at  that  distance 
distinguishable  from  what  mountain  this  cloud  issued, 
but  it  was  found  afterwards,  to  proceed  from  Vesu- 
vius. I  cannot  give  you  a  more  exact  description  of  its 
shape,  than  to  compare  it  to  a  pine-tree;  for  it  shot  up  to 
a  great  height  in  the  form  of  an  enormous  trunk,  which 
spread  itself  out  at  the  top  like  the  branches  of  a  tree. 
This,  I  suppose,  was  caused  by  the  force  of  the  in- 
ternal vapour,  which  impelled  the  cloud,  being  pressed 
back  by  its  <>wn  weight,  and  expanding  itself  in 
the  manner  I  have  mentioned.  It  appeared,  some- 
times bright,  and  sometimes  dark  and  spotted,  accord- 
ing as  it  \\.is  more  or  less  impregnated  with  earth 
and  cinders.  This  uncommon  appearance  excited  my 
uncle's  philosophical  curiosity  to  take  a  nearer  view 
of  it.  He  accordingly  ordered  a  light  vessel  to  be 
prepared,  and  gave  me  permission  to  attend  him,  if 
I  cared  to  do  so.  I  rather  chose  to  continue  the  em- 
ployment in  which  I  was  engaged;  for  it  happened 
that  ho  had  given  me  a  certain  writing  to  copy.  As 
he  \\.is  -.-ing  out  of  the  house  with  his  tablets  in 
his  hand,  he  was  met  by  the  sailors  belonging  to 


the  galleys  stationed  at  Retina,  from  which  place 
they  had  fled  in  the  utmost  terror;  for  Retina  being 
situated  at  the  foot  of  Vesuvius,  the  sea  was  the 
only  way,  by  which  they  could  escape.  They  begged 
him  therefore,  not  to  proceed,  as  to  do  so,  would 
be  to  expose  his  life  to  imminent  and  inevitable 
danger.  In  compliance  with  their  advice  he  changed 
his  original  intention,  and  instead  of  gratifying  his 
philosophical  spirit,  he  resigned  it  to  the  more 
magnanimous  purpose  of  aiding  the  distressed.  With 
this  end  in  view,  he  ordered  the  fleet  to  put  to  sea 
immediately,  and  went  himself  on  board  with  the 
intention  of  assisting  not  only  Retina,  but  the  several 
other  towns  which  stood  thick  upon  that  beautiful  coast. 
Hastening  to  the  place,  therefore,  from  whence  others 
fled  in  the  utmost  terror,  he  steered  a  direct  course  to 
the  point  of  danger,  with  such  calmness  and  presence 
of  mind  as  enabled  him  to  make  and  dictate  his 
observations,  upon  the  appearance  and  progress  of 
that  dreadful  scene.  He  was  now  so  near  the  mountain 
that  the  cinders,  which  grew  thicker  and  hotter 
the  nearer  he  advanced,  fell  into  the  ships  together 
with  pumice-stones  and  black  pieces  of  burning  rock. 
They  were  likewise  in  danger,  not  only  of  running 
aground  by  the  sudden  retreat  of  the  sea,  but  also 
from  the  vast  fragments  which  rolled  down  from  the 
mountain,  and  obstructed  the  whole  of  the  shore. 
Here  he  stopped  to  consider,  whether  he  should  turn 
back,  but  the  pilot  advised  him  to  proceed. 

« Fortune »  ,  slid  he,  « befriends  the  brare ,  steer 
to  Pomponianus » .  Pomponianus  was  then  at  Stabiae, 
separated  by  a  gulf,  which  the  sea,  after  several  in- 
sensible windings,  forms  upon  that  shore.  Pompo- 
nianus had  already  sent  his  baggage  on  board;  for, 
though  he  was  not  at  that  time  in  actual  danger, 
yet  being  within  view  of  it,  and  indeed  extremely 


near,  ho  was  determined,  if  it  should  in  the  least 
increase,  to  put  to  sea,  as  soon  as  the  wind  should 
change.  It  was  favorable,  however,  for  carrying  my 
uncle  to  Pomponianus.  He  found  him  in  the  greatest 
consternation,  and  embracing  him  with  tenderness, 
he  encouraged  and  exhorted  him,  to  keep  up  his 
spirits.  In  order  to  dissipate  his  fears,  he  ordered 
his  servants,  with  an  air  of  unconcern,  to  carry  him 
to  the  baths;  and  after  having  bathed,  he  sat  down 
to  supper  with  great  cheerfulness,  or  at  least,  (and 
this  is  equally  heroic)  with  the  apparence  of  it. 

«  In  the  meanwhile,  the  fire  flamed  from  several 
parts  of  the  mountain  with  great  fierceness,  the  dark- 
ness of  the  night  contributing  to  render  the  flames 
still  more  visible  and  dreadful.  But  my  uncle,  in  order 
to  calm  the  apprehensions  of  his  friend,  assured 
him  it  was  only  the  conflagration  of  the  villages, 
which  the  country  people  had  abadoned.  After  this 
he  retired  in  rest,  and  it  is  most  certain  he  was  so 
little  concerned  as  to  fall  into  a  deep  sleep;  for  being 
corpulent  and  breathing  hard,  the  attendants  in  the 
ante-chamber  actually  heard  him  snore.  The  court, 
which  led  to  his  apartments  being  now  almost  tilled 
with  stones  and  ishes,  it  would  have  been  impossible 
for  him,  if  he  had  continued  there  any  longer,  to 
have  made  his  way  out,  and  it  was  thought  ad- 
visable to  awake  him.  He  got  up,  and  joined  Pom- 
ponianus and  the  rest  of  the  company,  who  had  not 
1»«  iMi  sufficiently  uncorcerned  to  think  of  going  to 
bed.  They  consulted  together  as  to  whether  it  would 
be  more  prudent  to  trust  to  the  houses,  which  now 
shook  from  side  to  side  with  frequent  and  violent 
concussions,  or  t6  flee  to  the  open  fields,  where  the 
calcined  stones  and  cinders  fell  in  large  showers, 
threatening  them  with  instant  destruction.  In  this 
dilemma  they  decided  in  favour  of  the  fields  as  being 


the  less  dangerous  of  the  two,  a  decision  which  the 
rest  of  the  company  were  hurried  into  by  their  fears, 
but  which  my  uncle  embraced  after  cool  and  delibe- 
rate consideration.  They  went  out,  having"  pillows  tied 
upon  their  heads  with  napkins,  this  being  their  sole 
defence  against  the  storm  of  stones  that  fell  around 
them.  It  was  now  day  every  -  where  else  ,  but  there 
a  deeper  darkness  prevailed ,  than  in  the  blackest 
night,  this  however,  was  in  some  degree  dissipated 
by  torches  and  other  lights  of  various  kinds.  They 
thought  it  expedient  to  go  down  further  upon  the 
shore,  in  order  to  see  whether  they  could  safely  put 
out  to  sea;  but  they  found  the  waves  still  running 
extremely  high  and  the  water  very  boisterous. 

«  There  my  uncle  having  taken  a  draught  or  two 
of  cold  water ,  laid  himself  down  upon  a  sailcloth 
which  had  been  spread  out  for  him,  but  immediately 
afterwards  the  flames,  which  were  preceded  by  a  strong 
smell  of  sulphur,  dispersed  the  rest  of  the  company 
and  also  compelled  him  to  rise.  He  raised  himself  up 
with  the  assistance  of  two  of  his  servants  ,  and  in- 
stantly fell  down  dead;  suffocated,  I  suppose,  by  some 
gross  and  noxious  vapour ,  as  he  had  always  had 
weak  lungs,  and  frequent  difficulty  in  breathing.  As 
soon  as  it  was  light  again  ,  which  did  not  happen 
until  the  third  day  after  this  melancholy  incident,  his 
body  was  found  without  any  marks  of  violence  on  it, 
exactly  as  he  had  fallen.  He  looked  more  as  though 
he  were  asleep,  than  dead.  During  all  this  time  my 
mother  and  I,  w7ere  at  Misenum. 

«  But  this  has  no  connection  with  your  history  as 
your  inquiry  went  no  further  than  what  concerned 
my  uncle's  death  ;  with  that,  therefore,  I  finish  my 
letter.  Permit  me  only  to  add  that  I  have  faith- 
fully related  to  you,  what  I  was  either  an  eye  -  wit- 
ness of  myself,  or  received  immediately  from  others, 


•    •  -  16  - 

before  they  had  time  to  vary  the  truth.  You  \vill 
choose  out  of  this  narrative  such  circumstances  as 
shall  be  most  suitable  for  your  purpose;  as  there  is 
a  great  difference  between  writing'  a  letter,  and  com- 
posing" a  history,  between  addressing  a  friend  ,  and 
addressing  the  public.  Farewell. 


The  letter,  which  incompliance  with  your  re- 
quest I  wrote  to  you,  concerning  the  death  of  my  un- 
cle, has  raised,  it  seems,  your  curiosity  to  know  what 
terrors  and  dangers  attended  me,  while'  1  remained 
at  Misenum  ;  for  there  ,  I  think,  the  account  in  my 
former  epistle  broke  off. 

•  Though  my  shocked  soul  recoils  ,   my  tongur  >liall    tell  *  . 

«  My  uncle  having  left  us,  I  continued  the  employ- 
ment which  prevented  my  going  with  him  ,  till  it 
was  time  to  bathe,  after  which  1  had  my  supper,  and 
then  fell  into  a  short  and  unquiet  sleep.  There  had 
been  some  shocks  of  earthquake  for  many  days  be- 
fore. which  alarmed  us  the  less,  as  they  are  frequent 
in  Campania;  but  they  were  so  particularly  violent 
that  night,  that  they  not  only  shool;  every  thing  about 
us,  hut  seemed  indeed  to  threaten  total  destruction. 
My  mother  flew  to  my  chamber,  where  she  found  me 
rising1,  in  order  to  awaken  her.  We  went  out  into  a 
small  court  belonging  to  the  house,  which  separated 
the  sea  from  the  buildings.  As  I  was  «'it  that  time 
but  eighteen  years  of  age  ,  I  know  not  ,  whether  I 
should  call  my  behaviour  in  this  perilous  circum- 
stance, courage  or  rashness,  but  I  took  up  my  T.ivy  and 
amused  myself  with  turning  over  that  author,  and 
even  making  extracts  from  him,  as  if  I  had  been  per 
fectly  at  my  case.  While  we  were  in  this  situa  .'.on,  a 


-  17  - 

friend  of  my  uncle's,  who  had  just  come 'from  Spain, 
to  pay  him  a  visit ,  joined  us ,  and  observing  me 
sitting  by  my  mother  with  a  book  in  my  hand,  repro- 
ved us  for  our  indifference  to  the  danger;  nevertheless, 
I  still  went  on  with  my  author. 

«  It  was  now7  morning",  but  the  light  was  exceed- 
ingly faint  and  dim.  The  buildings  all  around  us 
tottered  ,  and  though  we  stood  upon  open  ground, 
yet  as  the  place  was  narrow  and  confined,  there  was 
no  remaining ,  without  incurring  imminent  danger; 
so  we  resolved  to  leave  the  town. 

The  people  followed  us  in  the  utmost  consternation, 
and,  (as  to  a  mind  distracted  with  terror,  ever}'  sugges- 
tion seems  more  prudent  than  its  own)  ,  pressed 
in  crowds  about  us  on  our  way  out.  Having  ad- 
vanced to  a  convenient  distance  from  the  houses,  we 
stood  still  in  the  midst  of  a  most  hazardous  and  tre- 
mendous scene.  The  chariots,  which  we  had  ordered 
to  be  drawn  out ,  were  so  shaken  backwards  ,  and 
forwards  ,  though  they  stood  upon  the  most  level 
ground,  that  we  could  not  keep  them  steady,  even  by 
supporting  them  with  large  stones.  The  sea  seeme^d 
to  roll  back  upon  itself,  and  to  be  driven  from  its  banks 
by  the  convulsive  motion  of  the  earth;  it  is  certain, 
at  least ,  that  the  shore  was  considerably  enlarged, 
and  several  sea  animals  were  left  upon  it.  On  the  other 
side,  a  dark  and  dreadful  cloud,  bursting  with  vapour 
darted  out  a  long  train  of  fire,  resembling  flashes  of 
lightning  ,  but  much  larger.  Upon  this  our  Spanish 
friend,  whom  I  mentioned  above,  thus  addressed  my 
mother  and  myself  with  g'reat  warmth  and  earnest- 
ness. «  //  your  brother,  and  your  uncle  »  said  he,  «  is 
safe  ,  he  certainly  wishes  you  may  be  so  too ;  but  if  he 
has  perished,  it  it  as  his  desire,  no  doubt,  that  you 
might  both  survive  him.  Why,  therefore,  do  you  delay  your 
escape  a  moment  ?  » 
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«  JJV  could  never  think  of  our  own  safety*,  we  re- 
plied ,  « while  ive  were  uncertain  of  his »  upon  which 
our  friend  left  us,  and  withdrew  from  the  danger  with 
the  utmost  speed. 

«  Soon  aftewards  the  cloud  seemed  to  descend  and 
cover  the  whole  ocean  ;  indeed  it  entirely  hid  the 
island  of  Caprea  and  the  promontory  of  Misenum. 
My  mother  entreated  me  to  make  my  escape  at  any 
rate,  which  as  I  was  young  1  might  easily  do; 
but,  as  for  herself ,  she  said  ,  her  age  and  stoutness 
rendered  all  attempts  of  that  sort  impossible:  however 
she  would  willingly  meet  de  Uh  ,  if  she  could  have 
the  satisfaction  of  seeing  that  she  was  not  the  occa- 
sion of  mine.  But  I  absolutely  refused  to  leave  her 
and  taking  her  by  the  hind  1  led  her  on.  She  com- 
plied with  great  reluctance  and  not  without  many 
reproaches  to  herself  for  being  the  occasion  of  retard- 
ing my  flight.  The  ashes  now  began  to  fall  upon  us 
though  in  no  great  quantity.  I  turned  my  he  id.  and 
observed  behind  us  a  thick  smoke,  which  come  roll- 
ing after  us  like  a  torrent.  1  proposed,  while  it  was 
yet  light,  to  turn  out  of  the  high  road,  lest  she  should 
be  pressed  to  death  in  the  dark  by  the  croud  that 
followed  us.  \\V  had  scarcely  stepped  out  of  the  path, 
when  darkness  overtook  us,  not  liketli.it  •  >! 'a  clou«l\ 
night,  or  when  there  is  no  moon,  but  like  that  of  .1 
room  when  it  is  shut  up  and  all  the  lights  extingni 
shed.  Nothing  then  was  to  be  heard  but  the  shrieks 
of  women,  the  screams  of  children,  .uid  the  cries  of 
men;  some  calling  for  their  children,  others  for  their 
parents,  others  a^.tin  tor  theirhnsb.mds,  and  only  distin- 
guishing each  other  by  their  voices;  »ne  lamenting 
his  own  fate,  another  that  of  his  family;  some  wi- 
shing to  die  from  the  very  fear  of  dying;  some  lifting 
their  hands  to  the  gods,  but  the  greater  pan  imagin- 
ing that  the  last  and  eternal  night  had  come,  which 


was  to  destroy  both  the  g'ods  and  the  world  together. 
Among'  these  were  some  who  increased  the  real 
terrors  by  imaginary  ones,  and  made  the  frightened 
multitude  falsely  believe  that  Misenum  was  actually 
in  flames.  At  length  a  glimmering1  light  appeared, 
which  we  imagined  to  be  rather  the  forerunner  of 
an  approaching  burst  of  flames  (as  in  fact  it  was)  than 
the  return  of  day;  however,  the  fire  fell  at  a  distance 
from  us. Then  again  we  were  immersed  in  thick  darkness, 
and  a  heavy  shower  of  ashes  rained  upon  us,  which 
we  were  obliged  every  now  and  then  to  shake  off, 
otherwise  we  should  have  been  overhelmed  and  bu- 
ried in  the  accumulation. 

«  I  might  boast  that  during  all  this  scene  of  hor- 
ror not  a  sigh  or  expression  of  fear  escaped  me  but 
I  had  that  miserable,  though  strong,  consolation  that 
all  mankind  was  involved  in  the  same  calamity,  and 
imagined  I  was  perishing  with  the  world  itself. 

*  At  last  this  terrible  darkness  was  dissipated  by 
degrees  like  a  cloud  or  smoke.  The  real  day  return- 
ed, and  even  the  sun  appeared,  though  very  faintly, 
and  like  as  when  an  eclipse  is  coming  on.  Every 
object  that  presented  itself  to  our  eyes  (which  were 
extremely  weakened)  seemed  changed,  being  covered 
with  white  ashes  as  with  deep  snow.  We  returned 
to  Misenum,  where  we  refreshed  ourselves  as  well  as 
we  could,  and  passed  an  anxious  night  between  hope 
and  fear  ,  though  ,  indeed  with  a  much  larger  share 
of  the  latter;  for  the  earth  still  continued  to  shake, 
while  several  excitable  beings  ran  wildly  among  the 
people,  throwing  out  fearful  predictions,  or  making  a 
kind  of  frantic  sport  of  their  own  and  their  friends'  wret- 
ched situation.  However,  my  mother  and  I,  notwith- 
standing the  danger  we  had  passed  through,  and  the 
peril  which  still  threatened  us  ,  had  no  intention  of 
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leaving"  Misenum    till    \ve    received   some  account  of 
my  uncle. 

«  And  now  will  you  read  this  narrative,  without 
any  idea  of  inserting  it  in  your  history,  of  which  it 
is  by  no  means  worthy  of  a  place;  indeed  you  must 
impute  the  production  of  it  to  your  own  request ,  if 
it  should  appear  not  to  deserve  even  the  trouble  of  a 
letter.  Farewell  ». 


, 
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GENERAL  NOTICE 


The  city  of  Pompeii  had  a  population  of  about 
20,000  souls.  It  was  surrounded  by  a  wall  2842  yards  in 
circumference,  with  8  gates.  The  remains  of  the  city 
are  now  divided  into  «  insulae  »  (islands)  and  «  regioni» 
(regions).  There  are  9  regions,  and  each  block  of  build- 
ings is  called  an  island.  These  have  lately  been 
numbered.  The  dwellings  were  arranged  on  very 
similar  lines ,  the  only  difference  being ,  that  their 
size  varied  according  to  the  means  of  the  proprietor. 
The  houses  had  two  floors  ,  the  ground  floor  being 
inhabited  by  the  tenant  and  his  family  ,  whilst  the 
upper  wooden  floor  was  for  the  use  of  the  slaves. 

The  streets ,  which  were  straight  and  narrow, 
were  paved  with  large  blocks  of  lava,  and  at  almost 
every  corner,  bronze  bells  were  placed  at  a  certain 
height,  for  the  purpose  of  regulating  the  passage  of 
the  chariots.  These  streets  had  foot  -  paths  ,  and  at 
short  distances  large  blocks  of  stones  were  placed 
to  render  access  easier  from  one  foot  -  path  to  the 
other  ,  whilst  the  wheels  of  the  chariots  passed  be- 
tween the  spaces  left  for  that  purpose.  Many  notices 
painted  in  red  letters  are  also  to  be  seen  in  almost 
all  the  streets;  these,  probably,  refer  to  elections,  or 
other  public  matters. 

There  were  numerous  public  fountains  in  the 
streets.  On  many  of  these  the  stone  is  worn  out  by 
continual  use.  They  are  decorated  with  the  head  of 
a  god,  a  mask,  or  other  similar  ornament.  There  were 
also  a  great  number  of  shops.  Above  these  was  oc- 
casionally placed  a  second  room,  occupied,  probably, 
by  the  owner,  or  in  the  case  of  eating-houses  ,  pos- 
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sibly  intended  for  the  use  of  customers.  Shop-counters 
with  marble  tops,  are  still  visible,  fitted  up  with  large 
earthenware  vessels  for  the  sale  of  wine  and  oil. 
These  shops  had ,  probably ,  iron  doors  capable  of 
being  raised  and  lowered  ,  as  the  long  channels  pa- 
rallel to  the  streets  seem  to  indicate  some  arrangement 
of  the  kind.  Bakehouses  are  to  be  seen  with  ovens 
and  mills.  The  latter  were  turned  by  asses  or  slaves. 
Carbonised  bread  was  found  in  many  of  the  ovens, 
and  loaves  are  to  be  seen  in  the  Museums  of  Pompeii 
and  Naples.  The  following  design  shows  the  general 
arrangement  of  the  houses  of  Pompeii: 


•        • 

Peristyle 


Vestibule,  (main  entrance.) 

Shops,  (in  some  cases  commu- 
nicating with  the  house.) 

Cubiculae.  (bed-rooms.) 

Impluvium.  (reservoir for  rain  wa- 
ter in  connection  with  a  deep 
space  beneath ,  and  a  well  on 
the  side  of  it) 

Alae.  (reception  rooms.) 

Triclinium,  (dining-room. 

Tablinum.  (to  keep  family  do- 
cuments) 

Apotheca.  (to  keep  household 
gods.) 

Culina.  (kitchen.) 

Viridarium.  (flower  garden  sur- 
rounded by  columns,  which  for- 
med an  open  port'co,  called  Pe- 
ristyle.) 

Posticum.  (private  entrance.) 

Passage  connecting  the  Atrium 
and  the  Peristyle. 
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The  houses  of  the  richer  classes  have  (round  the 
peristyle)  summer  cub.iculae,  also  a  second  triclinium 
for  summer  time  ,  and  one  or  two  Oecus  ;  but  the 
house  of  the  «  Aedile  »  Pansa,  and  that  of  the  Faun, 
which  were  the  largest  and  the  richest  of  all ,  had, 
besides  the  apartments  above  described,  two  gardens, 
one  being  a  flower  garden ,  (Viridarium) ,  and  the 
other  a  kitchen  garden  ,  (Hortus) ,  in  the  centre  of 
which  was  a  fountain  or  fish-pond. 

We  advise  visitors  to  have  their  lunch  before 
entering  Pompeii,  then  after  having  seen  it,  to  drive  to 
the  Amphitheatre  ,  as  it  lies  a  good  way  from  the 
ruins,  although  it  may  be  seen  from  them.  The  Hotel 
Diomede.  (*)  The  Hotel  Suisse ,  The  Grand  Hotel 
Pompeii  ,  The  Grand  Restaurant  du  Vesuve ,  and 
the  Albergo  del  Sole ,  can  be  safely  recommend- 
ed to  visitors.  The  first  four  are  near  the  railway 
station  ;  whilst  the  fifth  is  just  opposite  the 
entrance  of  the  Amphitheatre.  The  entrance  fee  is  3 
frs.  for  each  person;  viz;  2  1/2  frs.  for  admission  to 
the  ruins,  and  12  fr.  for  the  Amphitheatre.  On  Thursdays 
the  entrance  is  free  ;  but  we  advise  visitors  to  em- 
ploy this  day  for  other  excursions,  as  the  best  parts 
of  Pompeii  are  all  closed,  and  there  is  no  means  of 
gaining  admittance  to  them. 

1ft   t!   * 

The  ruins  of  Pompeii  are  closed  to  the  public  on 
the  following  days: 

January  ist --September  8th-- and  20th  —  December 
8th  and  25^  and  on  the  following  moveable  feasts: 

Easter  Day — First  Sunday  in  June  (National  Statute 
holiday) —  Corpus-Christi  —  FirstThursday  in  October. 


(*)  It  was  ia  this  Hotel  that  Bulwer    Lytton    resided    while    he    compiled  the 
Romance. 


PORTA  DELLA  MARINA. 

Sea-Gate. 

Excavated  in  the  year   1817. 

This  entrance  consists  of  two  separate  parallel 
paths  and  it  was  for  many  years  the  only  one  by 
which  the  ruined  city  could  be  entered.  However, 
notwithstanding  the  opening  of  two  other  entrances, 
we  begin  the  description  from  this  point,  as  it  is  the 
best  from  which  to  commence  the  excursion. 

The  vaulted  entrance,  on  the  left-hand  side,  was 
intended  for  foot  passengers,  whilst  that  on  the  rigt 
was  probably  intended  for  the  transport  of  goods, 
carried  by  animals  or  by  slaves;  the  entrance  from 
this  side  of  tbe  city  being  too  steep  for  carriages. 

The  first  pith  was  closed  at  night  by  means  of 
a  wooden  folding  door,  the  second  by  an  iron  gate. 

It  is  now  called  the  «  Porta  del  la  Marina »  (.Sea- 
Gate),  owing  to  its  proximity  to  the  sea  in  ancient 
times.  From  this  point  to  the  shore  a  street  ran, 
paved  with  volcanic  stone,  part  of  wich  is  visible.  It 
was  completely  hidden  under  an  enormous  heap  of 
cinders  and  pumice-stone,  deposited  during  the  ex- 
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cavations  of  1817,  when  the  exact  boundaries  of  the 
city  were   unknown. 

Just  where  the  right  entrance  begins,  a  niche 
can  be  seen  in  which  a  half  bust  in  terracotta  was 
discovered,  representing  the  goddess  « Minerva*, 
who  was  the  protecting  deity  of  Pompei.  Near  this 
spot  a  golden  votive  lamp  was  found.  This  is  one 
of  the  most  precious  objects  to  be  seen  in  the  Na- 
tional Museum  at  Naples,  whilst  the  bust  may  be 
seen  amongst  the  numerous  collections  of  terracotta  in 
the  same  Museum. 


MUSEUM 

Immediately  inside  the    «  Strada  della  Marina* 

that  is  to  say,  after  the  Gate-way  of  the  same  name, 
and  on  the  right-hand  side,  is  the  entrance  to  the 
Museum,  which  was  perhaps  intended  for  a  ware-house. 
It  contains  many  interesting"  objects  worthy  of  note, 
the  greater  part  of  which,  however,  are  a  replica  of 
those  wich  are  to  be  seen  in  the  Naples  Museum. 

1st  Room 

Impression  in  plaster  of  a  folding  door  with  the 
lock  and  all  the  ancient  iron  work  —  A  wooden  door 
in  imitation  of  the  antique —  A  model  in  plaster  of  a 
small  basket  --  A  model  of  a  mason's  chest  —  Model 
of  a  chariot  wheel  —  Copy  of  a  wooden  press  and  a 
box  with  bronze  lock,  also  hinge  of  bone  —  Reproduc- 
tion of  a  piece  of  ancient  wall  with  a  window  and 
shutter.  In  a  glass-case  are  to  be  seen  some  burnt 
pieces  of  tissue,  and  lamp-rope,  or  week. 

2nd  Room 

In  the  middle  of  this  room  are  casts  of  human 
corpses.  Many  of  these  were  found  several  feet  above 
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the  level  of  the  anciet  pavement.  This  leads  us  to 
suppose  that  they  are  the  bodies  of  people  who  had 
remained  in  their  own  houses  during  the  first  dense 
shower  of  pumice-stone,  by  \\rich  the  streets  and 
open  squares  of  Pompeii  wrere  covered  to  a  depth  of 
20  ft.  reaching-  the  roofs  of  the  houses.  According 
to  the  description  given  by  the  clever  Russel  For- 
bes, (*)  most  of  these  unhappy  people  found,  when 
the  shower  of  stones  \vas  over,  no  deliverance 
except  in  flight,  and  they  made  their  escape  through 
the  windows,  the  doors  being  entirely  blocked  up 
1»\  the  shower  of  stones.  But  the  greater  part  of  these 
miserable  people  must  have  been  quickly  suffocated 
by  the  subsequent  rain  of  ashes  and  boiling  water, 
which  was  full  of  carbonic  acid  gas,  and  other 
poisonous  fumes.  The  hot  ashes  and  water,  covered 
their  bodies  in  such  a  way  as  to  make  an  exact  cast, 
and  although  the  flesh  had  consumed  away,  and  the 
softer  parts  of  the  bodies  decayed  with  time,  their 
forms  frequently  remained  imprinted  in  the  ashes, 
which  afterwards  hardened,  their  bodies  leaving, 
impressions,  some  of  widi  were  found  only  recently. 

In  iS'>},  SfiutloiY  I-'iorcIli  conceived  the  idea  of 
taking  plaster  casts  of  the  impressions,  and  made 
an  ingenious  experiment  with  a  view  to  carrying 
this  out.  I  le  can-fully  removed  the  hones  of  one  of 
the  bodies,  and  filling  the  cavity  with  plaster,  he 
succeeded  in  preserving  the  figures  and  positions  of 
the  people  at  rhe  time  of  death. 

It  was,  houever.  n<>t  always  found  possible  to 
obtain  a  perfect  cast,  as  in  main  cases  a  portion  of 
the  body  rested  on  the  ston, -s,  and  the  impression. 
in  this  case,  was  of  course  only  partial. 
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On  the  right-hand  side  of  this  room  are  to  be 
seen  many  objects  in  terracotta,  whilst  on  the  left-hand 
side  are  anphorae  in  which  wine  or  oil  wras  kept. 

One  sees  the  cast  of  a  body  of  a  dog,  showing 
clearly  the  agony  it  endured  before  dying,  and  on 
the  other  side  the  cast  of  a  child. 

3rd  Room. 

In  the  middle  case  of  this  room  is  to  be  seen 
the  cast  of  a  man  lying  on  his  left  side  with  remark- 
ably well  preserved  features.  On  the  right-hand  side 
of  the  same  room  are  to  be  seen  shells,  human  skulls, 
several  pieces  of  carbonised  bread  and  dried  fruits, 
like  those  in  the  Naples  Museum. 

Also  lamps,  doorlatches,  locks,  nails,  bolts, 
colours,  bottles  and  tear-bottles,  glasses,  pins,  small 
bells,  horse  bridles,  copperpans,  norms,  various  eat- 
ables, egg-shells,  pincers,  trowels,  snails,  tortoises, 
hooks,  needles,  baskets,  funnels  etc. 

On  the  left-hand  side  of  the  same  room  are  to  be 
seen  skeletons  of  horses  and  men,  rats,  dogs,  cats  etc. 
A  bronze  pan,  containing  a  little  sucking  pig  and 
fowl  bones,  was  found  in  an  oven. 
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TERMOPOLIUM. 

Strada  della  Marina.  —  Shop.  6  &  7  Rg:  VII.  Ins:  I. 

On  the  left-hand  side  of  the  «  Strada  della  Ma- 
rina » ,  just  a  little  before  the  commencement  of  the 
city,  visitors  will  see  shop.  6  &  7,  which  is  interest- 
ing on  account  of  a  small  sign  placed  on  the  outside. 

This  shop  had  a  portico  ,  and  presents  little  of 
note  except  that  hot  drinks  were  dispensed  in  it; 
hence  the  name  of  «  Termopolium  ». 

Above  the  door  way  may  be  observed  a  small  niche 
which  contains  the  sign  of  a  marble  shield  adorned 
by  two  tragic  masks  and  two  torches. 

The  shield  was ,  probably ,  intended  for  the 
decoration  of  the  etrance  to  the  garden  of  some  richer 
dwelling  ,  but  its  destination  was  changed  for  some 
unknown  reason,  and  it  was  placed  here  to  serve  as 
a  charm  against  the  evil-eye.  The  masks,  on  account 
of  the  terror  they  inspired,  were  believed  to  destroy 
every  evil  influence. 

The  shop  had  ,  as  may  be  seen  .  a  raised  table, 
in  the  centre  of  which  is  a  terracotta  vase,  were  fresh 
water  was  kept,  andc/6ne  side  of  it  there  are  places 
for  glasses.  Further  in  was  the  furnace  for  brew- 
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ing  the  hot  drinks ,  and  at  the  end  a  room  for  the 
customers.  Two  small  niches  cut  in  the  wall  served 
for  the  household  gods,  images  of  the  «  Genii  »  and 
of  the  «  deity  »  under  whose  charge  the  master  of  the 
house  lived. 

Note.  The  belief  of  the  Pompeians  in  the  influence  of  the  evil-eye 
was  so  strong,  that  a  Dingle  menace  of  adjuration  was  enough  to  terrori/e 
(inyone  no  matter  to  what  class  he  might  belong.  Vith  regard  to  tH> 
we  would  remind  the  visitor  of  two  scenes  related  by  Lord  Lytton; 
the  first,  when  Glaucus  and  lone,  caught  in  a  storm  during  an  excur- 
sion to  a  Greek  temple  on  the  slopes  of  Vesuvius  ,  ten  miles  to  the 
N.  E.  of  Pompeii,  took  refuge  in  the  cave  of  the  witch  of  the  Mountain, 
who  invoked  every  imaginable  evil  to  descend  on  the  head  of  Glaucus, 
because  in  defending  lone  from  the  serpent,  he  had  wounded  the  latter 
on  the  head.  These  prophecies  and  adjurations  had  such  an  effect  on 
Glaucus  and  lone  as  to  cause  them  to  be  utterly  prostrated  for  several 
days  !  It  was  their  belief  that  something  evil  would  happen ,  which 
actually  turned  out  to  be  true  !  The  following  extract  from  «  The  Last 
Days  of  Pompeii  »,  refers  to  this  incident: 

«  O  Glaurus!  »  saiil  lone,  greatly  terrified,  what 

have  we  done.'  —  Let  us  hasten  from  this  place;  the  storm  has 
ceased —  flood  mistrew,  f-irifive  him  —  recall  thir  words  —  he 
meant  hut  to  defend  himself— accept  this  peace-offering  to  unsay 
the  saiil:  and  lone  stooping,  placed  her  purse  on  the  !iai{'s  lap. 
I  Lord  Lytton  Thr  Last  Davs  of  /'omfirii  Rook  III  Ch.  IX;. 

The  other  case  applies  to  the  person  of  Sosia  ,  one  of  the  slaves 
of  Arbaces  ,  who  remained  faithful  to  the  commission  given  by  N'ydia, 
the  blind  girl,  only  because  the  latter  made  him  solemnly  swear  that 
he  would  lie  true  to  the  task  confided  to  him.  It  was  his  belief  that 
evil  would  befall  him,  should  he  fail  to  deliver  the  letter  to  Sallusi. 
The  following  extract  from  •  The  Last  Days  of  Pompeii »  refers 
to  this  episode  : 

....  «  Thou  art  a  utranjje  girl,  and  limn  h.i^t  frighten- 
ed me  terribly  ;  hut  it  is  all  very  natrral  :  and  if  Salluit  it  to 
IT  found,  I  KIM-  him  this  letter  a*  I  have  -win  n.  Hy  my  faith. 
I  may  have  my  little  \«-<  <  .-tdillof**  !  hut  perjury  no !  I  le.iv<- ///<;/ 
to  nit  better*  ». 
flMrd  LyUoH's  /Mil  Days  nf  Pomfifii  /look  IV.  Ch.  \\'ll 

The  visitor  who  has  read  the  novel  will  dualities  remember  these 
two  passages  ,  both  of  v  hich  arc  admit. >bl\  n.m.itol  by  the  illustrious 
and  immortal  writer. 


TEMPLE  OF  APOLLO 

Strada  della  Marina.  Excavated  1818.  Reg.  VII.  ins.  vn. 

On  the  left-hand  side  of  the  «  Via  Marina  », 
and  just  in  front  of  the  side  entrance  of  the  «  Basi= 
lica»,  is  a  public  building-  previously  known  as  the 
temple  of  Venus ,  but  on  account  of  an  Oscan  in- 
scription found  in  this  place  (now  at  Naples)  it  has 
been  ascertained  that  it  was  a  temple  dedicated  to 
Apollo.  It  is  an  edifice  of  very  early  origin,  and  was 
entirely  destroyed  by  the  earthquake  of  the  year 
63,  but  had  been  restored  and  finished  at  the  time 
of  the  eruption  of  79. 

The  following  inscription  found  here  (now  at 
Naples)  recoi^ds  some  repairs  and  alterations  : 

«  Marcus  Olconius  Rufus,  and  Caius  Ignatius  Postumus 
Decemwir  of  justice  ,  for  the  third  time ,  bv  a  decree  of 
the  Decurions ,  bought  the  right  of  closing  the  openings 
for  jooo  sesterces ,  and  erected  a  wzll  as  high  as  the 
roof  itself .  in  order  to  prevent  the  people  from  looking 
into  the  Sanctuary  »  . 

The  centre  open  court  was  surrounded  by  48 
columns  which  formed  a  portico  around  it.  Originally 
these  columns  were  of  the  Ionic  style ,  but  were 
converted  by  means  of  stucco  ,  into  the  Corinthian; 
this  coating  has  now  fallen  off.  Against  the  por- 
tico are  five  pedestals,  arranged  in  pairs,  which  for- 
merly bore  five  statues,  that  is,  «  Mercury  »  or  «Maia», 
(marble  hermae) ,  «  Apollo  »  and  «  Diana  »,  (bronze 
statues),  «  Venus  »  and  «  Hermaphrodite  »  (marble 
statues).  Those  which  are  seen  now,  are  copies. 

On  the  left-hand  side  of  the  portico,  and  just 
in  the  corner,  are  two  small  altars;  a  large  one  stands 
just  in  the  middle  of  the  open  square,  and  bears  the 
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following"  inscription,  relating  to  the  four  donors,  who 
were  Magistrates  of  Pompeii: 

»  Jfarcus  Pore  ins.  Lucius  Sc.i'tilins,  and  the  Aedilcs 
Gneius  and  A.  Cornelius ». 

The  temple  itself  rises  on  a  basement  7  ' '.,  ft.  in 
height,  and  is  approached  by  13  steps.  It  was  sur- 
rounded by  a  Corinthian  colonnade,  and  had  a  facade 
of  six  columns.  Within  the  «Cella»  is  the  pedestal 
upon  which  the  statue  of  Apollo  stood.  The  Ionic 
column  of  Phrygian  marble,  which  is  seen  on  the 
left  side  of  the  13  steps,  had  a  sun-dial  placed  on 
it  some  time  after  its  erection  ,  and  on  a  tablet  jutt- 
ing out  from  it ,  is  an  inscription,  showing  that  it 
was  made  at  the  expense  of  the  Duumvirs  : 

« Lucius  Sepnnins,  and  J farcies  Ifcrenniiis*. 
Beyond  the  «Cella»  and  just  on  the  right-hand  side, 
is  a  chamber  for  the  priests,  decorated  with  paint- 
ings, which  are  almost  destroyed  by  the  ravages 
of  time.  This  chamber  formed  the  back  entrance  of 
the  temple. 
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THE  BASILICA 

Via   Marina.   Excavated    1813-1814.    Reg     VIII.   Ins.    I. 

This  building,  like  the  greater  part  of  the  city, 
was  in  course  of  reconstruction  at  the  time  of  the 
eruption  of  70;,  it  having  been  previously  destroyed 
by  the  earthquake  of  the  year  63.  It  is  supposed  to 
have  been  used  as  a  market-place,  and  also  a  Law- 
Court,  judging  from  an  inscription  found  on  the  outside 
wall  now  effaced  by  time,  and  containing  the  name 
«  Basilica  ».  It  had  one  main,  and  two  side  entrances, 
the  former  facing  the  Forum.  This  building  had 
a  portico  round  it  formed  by  28  brick  columns  with 
capitals  of  tufa  stone.  The  entire  space  was  roofed  in, 
and  was  lighted  by  apertures  in  the  upper  part  of 
the  side-wall.  Under  these  porticos  were  seats  for 
the  use  of  privileged  people  assisting  at  the  public 
discussions,  whilst  the  space  in  the  middle  was  for  the 
public.  The  half  brick  columns  ,  which  were  dis- 
covered in  their  present  state,  show  clearly  that  the 
building  was  unfinished  at  the  time  of  the  eruption  of  79. 

At  the  end  of  the  building  opposite  the  pricipal 
entrance,  is  the  elevated  «  Tribune*,  or  seat  of  the 
Magistrates  ,  which  was  ,  probably  ,  approached  by 
moveable  steps.  Below  is  a  vaulted  chamber,  reached  by 
t\vo  staircases  on  either  side  of  the  «  Tribune  »,  and 
connected  with  the  upper  hall  by  means  of  two  round 
apertures.  The  use  of  this  subterranean  chamber  is 
uncertain;  some  believe  it  was  a  repository  for  furni- 
ture ,  or  for  robes  of  the  Magistrates  ,  whilst  other 
authorities  are  of  the  opinion  that  it  was  a  prison. 
We  are  more  inclined  to  agree  with  the  latter 
supposition,  as  the  chamber  below  corresponds  exactly 
with  the  idea  of  keeping  prisoners  during  the  day 
of  trial,  especially  when  there  were  many  to  be  tried, 


-46- 

and,  probably,  the  t\vo  round  apertures  were  intended 
for  the  purpose  of  calling  them,  when  their  turn  arrived 
for  trial.  In  front  of  the  « Tribune*  is  a  pedestal 
for  a  marble  statue,  perhaps  representing  Justice. 

Note.  —  It  was  in  the  hall  described  above,  that  the  Magistrates 
condemned  Glaucus  to  be  thrown  to  the  lion,  in  order  to  pacify  both 
priests  and  people,  while  Arbaces  pretended  to  save  him. 

The  perverse  spirit  of  Arbaces,  although  sure  of  the  condemnation 
of  Glaucus,  who  was  unjustly  charged  with  having  killed  Apaecides, 
the  brother  of  lone  and  priest  of  Isis  ,  and  although  equally  sure  of 
his  own  crime  remaining  undiscovered  ,  had  by  means  of  diabolical 
subterfuges  succeeded  in  instigating  the  priests  of  Isis  and  the  people  against 
lilaiicus,  from  whom,  for  obvious  reasons,  he  desired  to  obtain  a 
confession  of  a  crime  never  committed  by  him.  Readers  of  I. ytton's  work 
will  remember  that,  assisted  by  Arbaces,  fulia  the  daughter  of  Diomede 
obtained  from  the  witch  of  Vesuvius,  a  small  phial  containing  a  drug, 
which  she  intended  to  administer  to  (llaucus  in  the  hope  that  by  this 
means  she  would  be  able  to  divert  his  affection  from  lone. 

Nydia,  the  blind-girl,  also  inspired  with  love  for  (ilaucus,  succeeded 
in  substituting  water  in  place  of  the  liquid  during  the  night  she  was 
in  Julia'  s  company  at  Diomede'  s  Villa.  The  following  extract  from 
•  The  Last  Days  of  Pompeii*  refers  to  the  moment  when  Arbaces 
went  to  the  house  of  Sallust  in  order  to  speak  with  (ilaurus  ,  and 
obtain  from  him  the  document  he  wanted. 

«  Am  i  still  ilreamiiitf  .' »  .     .  .     .  «•  No. 

(il.iiiciK,   thnu  art  awake.    Hr  t'..i*  ritfht   liaml,  anil    my  father' * 
lic.nl  limn  »ee»t  one  who  may  save    thy  lif«'  » 

•<  liarliarian.   -jive   me   the  written   lip.   Mat   1    ma.   tear  it!  I, 
t  ..•  niiiriler.-r  of  Ion.-1*  brother  I 

«<  lie  ware  •>  !   s.iiil    Arhares,  in    *   tow  ami   hissing  tone:  «  then- 
is  but    one    clioin thy     confession    ami     th,    signature,    or    the 

A  uphitheatro  and  tin-  lion's  m.w! 

«<ircat    I  tods!.,,    saiil   (il. incus   in   a    low    voice.    «  what  re\erse 
What    ha\  e    I    «lone  . 

"Siitn,  ami  be  «avcil!»  s.iiiltln-  soft,  sweet  voice  of  tin-  l-i>v|>t>Mii. 

••Wilt   thnu  no     —in,   .•,«•»  loathe  the    siuht   of  theo  !  hating 
ever.    I    despise    thee    now  !  ». 

«  [  K"  "  •   sail     \rbaco«,   utiinj    ami  cxaspcr.itcil  .    •<  1   (fo:   we 
iiH'i-t    twice    a^ain    —    nine    ai      te     liial,    nncc    at    the     i 
Farewell!  ... 
'iMtti   f.\tt,»l-<    ••  /.,;./    />,:iv    ,./    /•„»;/>,•//..    H.n'k    1\'.    <  ll.  VII. 


I         iii'-'ini.iti-il   .mil   alm-isi    s.-nsi'|i-s,   romlitinn    of   (Ham  us,    (.uis.-,| 
tin-     poisonous     drink,    given    to    him     1>\     Nvili, i  ,    rendered    him 
at   thin  crisis. 
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THE  GREATER  FORUM 

Excavated    1813-1818   Reg.   VII.   Ins.    VIII. 

It  would  be  useless  to  further  describe  such  a 
wonderful  place,  but  the  attention  of  the  visitor  must 
be  directed  to  the  beatiful  tout  ensemble  of  its 
grand  architecture.  We  will  describe  it  generally  in 
a  few  words ,  and  leave  the  visitor  to  admire  its 
grandeur.  It  was  surrounded  by  a  Doric  colonnade 
which  supported  a  balcony  with  a  second  series  of 
the  Ionic  order,  constituting'  an  upper  covered  passage 
approached  by  steps ,  several  of  which  are  still 
preserved.  On  the  N.  side  it  was  embellished  by  the 
rich  and  imposing  temple  of  Jupiter.  On  the  S.  side 
by  the  Three  magnificent  Law-Coiirts,  the  brick  -  work 
construction,  dating  from  the  time  of  Nero  ,  may  be 
said  to  be  the  best  in  Pompeii.  On  the  W.  side  it 
was  adorned  by  numerous  marble  statues  placed  on 
22  pedestals,  some  of  which  still  bear  inscriptions 
dedicated  to  officials  of  high  rank.  On  the  E.  side 
it  was  flanked  by  handsome  and  elegant  public 
buildings  ,  amongst  which  we  may  mention  the 
luxurious  «  Pantheon  »,  or  «  Temple  of  Augustus  », 
the  small  but  graceful  «  Temple  of  Mercury  » ,  and 
the  beautiful  «  Temple  of  the  priestess  of  Eumachia* ; 
whilst  a  colossal  equestrian  statue  of  some  important 
Imperial  personage,  placed  on  the  white  marble 
pavement ,  upon  the  still  visible  large  pedestal ,  in 
front  of  the  temple  of  Jupiter;  completed  its  superb 
aspect.  The  height  of  the  Forum  above  the  sea-level 
was  109  ft:,  whilst  the  open  space  in  the  middle  was 
51,5  ft:  wide. 

It  was  protected  from  the  encroachments  of 
riders  and  chariots  by  stone  pillars  placed  at  the 
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end  of  the  streets  converging-  on  to  this  rich  and 
splendid  market  place,  which  we  may  fairly  presume, 
was  crowded  with  the  busy  and  the  idle  alike.  Here 
people  assembled  to  discuss  their  private  affairs,  as 
well  as  those  of  public  interest.  It  was  also  used  for 
games,  fairs,  and  public  meetings.  Public  feasts  were 
likewise  celebrated  here,  as  well  as  many  solemnities. 
In  a  word,  we  imagine  that  it  must  have  been  like 
one  of  the  populous  streets  of  modern  Naples. 


Note.  —  Readers  of  Bulwer  Lytton  will  remember  that  Arbaces, 
the  rich  Egyptian,  last  of  the  Monarchs  of  Egypt,  whose  wealth  was 
beyond  conception  ,  had  created  a  false  ami  superstitious  worship  of 
Ms  to  which,  even  the  ,-Kdile  Pansa  bowed  reverently.  By  deceiving  the 
people  of  Pompeii,  Arbaces  procured  for  himself  strut  and  impenetrable 
-•ii^ual  pleasures !  The  following  extract  from  «  The  Last  Days  of 
Pompeii  •••>  will  remind  the  visitor  of  the  words  that  Arbaces  muttered 
during  his  long  soliloquy,  when  looking  at  the  crowd  as  he  pas-ed 
through  the  Forum,  on  his  way  to  the  temple. 

.  .  .  .  •  «  dulls  dupes,  fools,  th.it  \f  ;ire  !  ..  mutteri'<l 
hi'  to  himself:  «  wh  -thcr  business  or  pleasure,  trade  or  religion, 
be  »our  pursuit  ,  ym  are  rquaily  i  'heated  In  the  passions  t  ..it 
je  should  rule!  (low  I  could  lo.ithe  you.  if  I  iliil  not  hate-  — 
»i-s.  iiatr  !  > 

»  I  ride  over  tin-  souU  that  the  purple  \eils.  'li. el.es  inav  fall, 
Ktfrpt  \tf  a  nann- ;  the  world  itsi-lf  ramilhci  tin-  Milii.-.  t-  of 
Arliai  . 

•  /.or,!  I.\tl,»i->  -Tin-  iMat  Da\s  ,.//',//»/•,•;.  H  >->k  I.  «..  l\. 


Then  r.s  now  ,  tin-  Mip>-r«titions  ol"  the  people  gave  ,  as  it  will 
always  give,  the  most  pndh  totlm-e,  who  astutely  place  theniselv.  ~  ai 
the  head  of  such  profitable  sp"oulati<>ns  !  Arbacc-;  w.is  one  who  lacked 
neither  cunning.  n'»i  sk'll  for,  such  cnter|>. 
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THE  THREE  LAW-COURTS,  OR     CURIAE* 

Excavated   1819.   Reg.   VIII.  Ins.  II. 

Visitors  are  advised  not  to  omit  noting  the  fine 
brick -work  construction  of  these  three  Law  -  Courts. 
This  beautiful  building  was  probably  used  for 
Tribunals,  or  for  administrative  purposes.  Its  walls  were 
apparently  covered  with  white  marble. 


STREET  OF  ABUNDANCE. 

Excavated   1813-1858. 

Visitors  may  walk  through  the  «  Strada  della 
Abbondanza*,  which  owes  its  name  to  a  fountain 
standing  outside  the  small  entry  of  the  temple  of  the 
priestess  Eumachia. 

This  street,  like  the  others,  is  paved  with  large 
pieces  of  volcanic  stone,  cut  in  polygonal  forms.  It 
is  one  of  the  principal  streets  in  the  city ,  and  is 
flanked  by  several  shops  and  houses. 

Instead  of  numbers  for  the  houses  and  shops,  the 
Pompeians  painted  letters  in  black  or  red  to  indicate 
the  name  of  the  proprietor,  whilst  the  names  of  the 
streets  were  probably  indicated  by  signs. 

Note.  —  Visitors  will  remember  that  Arbaces  simulating  wisdom, 
honesty,  and  modesty,  induced  lone  to  pay  him  a  visit.  lone,  uncon- 
scious of  the  danger,  and  of  all  the  mysterious  intrigues  of  that  evil 
house,  innocently  accepted  the  invitation. 

Visitors  will  also  remember  that  Nidia,  before  she  was  bought  by 
(ilaucus,  and  put  at  the  disposal  of  lone  ,  was  the  slave  of  vice  ,  and 
those  whom  she  served  were  its  minions.  She  knew  perfectly  well  the 
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private  entry  to  the  house  of  Arbaces  ,  having  been  several  times 
employed  by  him  and  compelled  by  Burbo,  her  old  master,  to  sing  and 
tune  her  lyre  .during  those  horrible  night  feasts,  in  that  infernal  house. 
Hence  the  emotion  of  the  good  and  affectionate  blind  -  girl  on  heaving 
that  her  mistress  had  gone  for  t'.ie  first  time  to  Arbaces.  They  will  also 
remember  that  Xidin  lost  no  time  in  seeking  Apaecides,  the  brother  of 
lone,  so  that  he  might  rescue  his  sister  from  the  danger  to  which  she 
was  unconsciously  exposed.  The  following  extract  from  «•  The  Last 
Days  of  Pompeii  refers  to  the  moment  when  lone,  being  out  of 
danger,  was  asking  Glaucus,  how  he  and  Apaecides  came  to  her  rescue; 

«  Ask  N'iilia  \oncler  »,  answered  the  Athenian. 

«  She  must  have  thy  thanks,  not  we  » It  *eems 

that  sin-  came  to  m\  house  and,  finding  me  from  home.,  sought 
t.iy  brother  in  liis  temple;  he  accompanied  her  to  Arl>;tr<">:  on 
their  WA*  ,  they  encountered  me  with  a  company  of  friends. 
N\dia's  qu'ck  ear  detected  my  voice — a  few  words  sufficed  to 

make  me  the  campanion  of  Apaecides: «  Thou 

knowest  the  rest  ». 

(Lord  Lytlon's  Last  Davs  of  Pom  fir  ii  Hook  III.  Cn.  lit. 


It  was  in  the  street  above  described,  that  Nydia  in  company  with 
Apaecides  met  Glaucus,  anil  together  they  went  to  save  lone.  Readers 
know  how. 


SMALL  STREET  OF  THE  TWELVE  GODS 

Kxcavated    l8iH.   Reg.   II.    Ins.    III. 

Entering  this  small  street,  and  just  at  the  right- 
hand  corner  of  the  wall,  are  represented  the  twelve 
gods,  hence  the  name  of  the  street.  Though  the  use 
of  the  bronze  bells  at  the  corner  of  each  street  has 
been  already  described  by  us  ,  we  think  it  well  to 
add  a  few  more  words  ,  especially  with  regard  to 
their  use  in  this  narrow  and  lengthy  street. 

The  discs  were  used  as  gongs,  and  the  drivers 
before  turning,  were  obliged  to  beat  on  the  gong  in 
the  manner  prescribed  by  law,  by  way  of  warning 
of  their  approach.  Many  of  these  discs  are  to  be  seen 
at  the  Naples  Museum. 
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A  PUBLIC  FOUNTAIN 

Excavated   1813. 

It  is  a  square  cistern  with  a  pillar,  on  which 
\vas  carved  the  face  of  some  divinity.  The  face  in 
this  instance,  is  a  bust  representing  «  Concordia 
Augusta  »  with  a  horn  of  plenty,  formerly  taken  for 
the  bust  of  «  Abbuntatia »  (hence  the  name  of  the 
street  and  of  the  fountain)' 

Here  not  only  is  the  stone  worn  out,  where  people 
generally  placed  their  hands,  but  also  part  of  the 
face  itself.  This  reminds  one  of  the  foot  of  the  bronze 
statue  of  St.  Peter  in  Rome. 


TEMPLE  OF  THE  PRIESTESS  EUMACHIA. 

Excavated   1820.   Reg.   VII.  Ins.   IX 

(The  principal  entrance  is  on  the  E.  side  of  the 
Forum,  whilst  the  side  door  is  on  the  «  Strada  della 
Abbondanza  »). 

Over  the  side  door  of  this  temple  may  be  seen 
a  full  inscription  ,  which  tells  us  that  the  priestess 
Eumachia  in  her  own  name,  and  in  that  of  her  son 
M.  Numistrius  Frontone,  constructed  this  temple, 
dedicating  it  to  «  Concord  and  Pieta  Augusta ». 
In  a  niche  beyond  the  temple,  is  seen  a  pedestal 
supporting  the  beautiful  statue  of  the  priestess  Euma- 
chia, which  is  a  copy  in  plaster,  the  original  having 
been  transferred  to  the  National  Museum  at  Naples; 
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the  pedestal  itself  is  ancient,  bearing   the  following 
words  : 

«  Enmachia  L.   F.   Sacerd:   Pub.  Fill/ones  » . 

This  monument  was  erected  by  the  fullers,  who 
not  only  looked  after  the  linen  of  the  priests  of  this 
temple,  but  also  looked  after  that  belonging  to  the 
public.  The  ten  basins  and  the  ten  cisterns  ,  which 
were  found  here,  lead  us  to  suppose  that  the  priestess 
had  allowed  the  fullers  the  use  of  them.  This  supposition 
has  been  confirmed,  by  the  numerous  shops  which 
were  found  in  the  interior,  separated  from  the  vestibule, 
and  also  by  the  monument  erected  in  honour  of  the 
Priestess. 

The  spacious  building  had  a  portico,  similar  to 
the  other  temples,  formed  by  two  storied  colonnades. 
The  entire  hall,  judging  from  appearances,  was 
constructed  of  white  marble.  This  place,  according  to 
some  authorities,  was  also  used  as  an  exchange.  <  >n 
the  wall  facing  the  Forum  an  inscription  was  found 
dedicated  t«>  -Romulus  and  Aeneas*. 


TEMPLE  OF  MERCURY  OR  VESPASIAN. 

Excavated    1822.   Reg.  VII.   Ins.    IX. 

This  place  was  erected  after  the  earthquake  of 
6^  ami  not  yet  finished  at  the  time  of  the  eruption 
of  79.  It  has  long  been  called  the  Temple  of  Mercury, 
perhaps,  on  account  of  a  bronze  statuette ,  which 
was  found  here.  It  is  supposed  to  have  been 
built  by  the  priestess  -Manila-,  and  dedicated  to 
Augustus,  according  to  the  sacrificial  emblems  repre- 
sented on  the  altar,  which  stands  in  the  centre  of 
the  temple.  This  small,  but  elegant  altar,  is  entirely 
decorated  with  bas-reliefs.  On  the  front  of  it  is  a 
representation  of  a  sacrifice,  in  which  the  veiled  priest 
is  making  a  libation,  assisted  by  the  ministers,  by 
the  player  on  the  tibia ,  also  by  the  camillus  or 
assistant,  whilst  the  bull  is  led  in  to  be  sacrificed. 
On  the  back  the  oak-garland  ,  represented  between 
two  laurels  (symbol  of  the  Imperial  house)  leads  us 
to  suppose,  that  the  sacrifices  which  were  made  in 
this  temple,  were  made  in  honour  of  the  Kmper.  r 
Augustus.  On  the  sides  are  represented  sacrificial 
utensils. 

The  building  has  no  stucco,  and  the  walls  were 
perhaps  covered  with  beautiful  white  marble,  as  some 
fragments  of  this  material  are  still  visible.  The  court 
has  an  arcade  in  front,  and  at  the  extremity  of  the 
area,  is  a  small  shrine  with  a  pedestal,  perhaps  for 
the  st.itue  of  Augustus.  An  inscription  found  here, 
and  now  at  Naples,  leads  us  to  this  conclusion. 


, 
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SENATE  HALL. 

Excavated    1817.  Reg.   VII.    Ins.   IX. 

It  is  supposed  that  this  edifice  was  intended  for 
the  meetings  of  the  city  Magistrates.  It  was  probably 
built  in  the  time  of  Tiberius  and  dedicated  to 
the  Emperor  and  his  sons.  It  is  65  ft:  long  by  58 
ft:  broad  with  an  altar  in  the  centre.  It  has  several 
niches,  probably  meant  for  statues  representing 
Senators  and  Magistrates.  The  walls  and  pavements 
were  formerly  covered  with  marble. 


Note.  —  Just  in  front  of  this  hall,  and  facing  the  «  Forum  »  a 
new  monument  is  to  be  seen  representing  the  half  bust  of  the  late 
«  Senatore  Fiorelli »  a  celebrated  archaeologist  ,  who  ,  not  only  for 
many  years  conducted  the  excavations  of  Pompeii  and  Herculaneum, 
but  also  superintended  all  the  Museums  and  antiquities  throughout  Italy. 
Amongst  the  many  great  services  he  rendered  to  the  science  of  Archaeo- 
logy, is  the  idea  he  conceived  of  making  the  casts  {see  description  of  the 
local  Museum).  The  present  authorities  of  the  place,  as  a  slight  reco- 
gnition of  his  services,  erected  this  monument  after  his  death. 
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TEMPLE  OF  JUPITER. 

Excavated   1817.   Reg.   VII.  Ins.  VIII. 

This  was  the  most  sumptuous  and  richest  tem- 
ple in  Pompeii.  It  was  erected  in  the  finest  part  of 
the  city,  and  is  supposed  to  have  been  the  repository 
of  the  treasury  of  the  colony ,  but  no  money  was 
found  in  its  subterranean  chambers  during-  the  exca- 
vations. It  is  possible  every  thing  was  carried  away 
after  the  earthquake  of  63  ,  because  at  the  eruption 
of  79,  the  temple  was  still  under  repairs. 

The  aspect  of  this  temple  must  have  been  very 
imposing  ;  it  rises  in  the  middle  of  two  Triumphal 
arches  of  brick ,  both  now  divested  of  their  white 
marble  and  equestrian  statues.  It  stands  on  a  basement 
9  1/2  ft:  in  height,  and  is  approached,  by  two  side 
staircases  diverging  into  the  great  central  flight  of 
1 5  steps ,  at  the  end  of  which  the  vestibule  was 
situated.  This  vestibule  was  adorned,  in  front ,  with 
six  columns,  and  on  either  side  with  three. 

At  the  back  there  was  a  double  row  of  Ionic 
columns  along  the  wall.  On  the  left-hand  side  is  a 
flight  of  steps,  (now  closed),  ascending  to  the  «  Cella  » 
under  which  three  small  rooms  may  be  seen.  These 
rooms  may  have  served  as  a  treasury,  or  more  probably, 
as  a  sacrarium  for  receiving  images  of  the  gods. 

This  building  was  greatly  damaged  by  the 
earthquake,  which  preceded  the  final  catastrophe.  The 
walls  of  this  temple  were  painted,  the  chief  colours 
being  red  and  black.  A  large  head  of  Jupiter  in 
marble  was  found  here,  and  is  now  at  Naples. 


Note.  —  Facing  the  steps  of  the  temple  of  Jupiter  stood    a   man 
of  about  50  years  of  age,  and  at  -a  short  distance  from  him  stood  another 
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person    They  were ,   according  to  Lord  I.ytton  ,  Olinthus  the  Nazarene, 
and  Apaecides  the  new  and  young  priest  of  Isis. 

The  following  extract  from  «  The  Last  Days  of  Pompeii  » 
will  bring  to  the  mind  of  the  visitor  all  the  efforts  made  by  the  former, 
in  order  to  convert  the  latter,  to  the  Christian  faith  : 

«  Peace  be  with  thee !  »  said  Olinthns.  as  sunn 

as  lie  perceived,  gazing  upon  him  a  pale  and  earnest  counte- 
nance, which  ho  was  not  slow  to  recognise. 


«  Peace  !  »  echoed  the  priest ,  in  so   hollow    a    tone    that    it 
went  at  once  to  tnc  heart  of  the  Nazarene 


.  .  .  He  stopped  short,  and  then  added  in  a  low  tone 
«  We  cannot  converse  here  I  will  follow  thee  to  the  hanks  of 
the  river;  there  is  a  walk  which  at  this  time  is  usually  deserti-d 
and  solitary. 

(Lord  Lytlon's  «  iMst  Days  of  f',>nif>fii »  Hook  III.  Ch.  I). 


From  that  day  these  two  Christian  men  ,  were  both  doomed  to 
perish.  Apaecides  by  the  hands  of  Arbaces,  and  Olinthus,  though  saved 
from  the  tiger  and  from  the  shower  of  ashes  ,  which  fell  during 
that  fearful  night,  met  his  death  not  long  afterwards,  but  not  before 
he  had  converted  a  great  many  people  to  Christianity.  He  was  once 
seen  in  Athens  shortly  after  the  destruction  of  Pompeii  ,  according  to 
the  letter  from  Glaucus  to  Sallust  ,  mentioned  by  Bulwer  in  the  last 
Chapter  of  his  work. 


THE  PRISON. 

Excavated   1817.   Reg.   VII.   Ins.  VII. 

On  the  N.  side  of  the  Forum  between  the  temple 
of  Jupiter  and  the  back  entrance  to  the  temple  of 
Apollo,  there  is  a  dark  and  damp  room,  (now  closed 
with  an  iron  grating1),  known  as  N.°  27,  which  is 
mentioned  by  liulwer  as  the  prison  of  Glaucus  and 
Olinthus,  when,  after  the  trial  of  the  Senate,  these 
two  persons  were  imprisoned  on  the  evening1  before 
the  fierce  spectacle  at  the  Amphitheatre. 

The  use  of  this  room  is  rather  uncertain  ,  some 
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of  the  authorities  assert  that  it  was  a  treasury 
belonging  to  the  Temple  of  Apollo  or  to  the  Temple 
of  Jupiter.  We  are  more  inclined  to  believe  that  it 
was  a  prison  for  people  condemned  to  death ,  as  it 
is  the  only  place  near  the  Court  of  Justice,  Basilica 
and  Hall  of  the  Senate,  which  is  at  all  suitable  for 
such  a  purpose.  Visitors  who  wish  to  see  the  interior 
should  ask  the  custodian  for  the  key. 


Note.  —  The  visitor  who  has  read  Lytton's  novel,  will  remember 
that  Glaucus  ,  after  the  trial  ,  as  put  in  prison  the  night  before  the 
spectacle  at  the  Amphitheatre.  He  will  remember  also  that  Olinthus, 
the  Nazarene  ,  was  similarly  condemned.  The  following  extract  from 
« The  Last  Days  of  Pompeii »  refers  to  the  moment  when  the 
two  prisoners  spoke  together  : 

.  .  «  Who  is  my  companion  in  this  awful  hour  ?  Athenian 
Glaucus.  is  it  thou  ? 

«  So,  indeed,  thev  called  me  in  mine  hour  of  fortune  :  they 
may  have  other  names  for  me  now.  And  thy  name,  stranger?». 

«  Is  Olintlius,  thy  co  mate  in  the  prison  as  the    trial ». 

«  Wliat,  he  whom  they  call    the  atheist  ?  » 

«  Alas  !  »  answered  Olinthus;  «  thou,  not  I,  art  the  true  atheist. 
It  is  in  this  hour  that  I  know  my  God.  He  is  with  me  in  the 
dungeon;  His  smile  penetrates  the  darkness ;  on  the  eve  of 
death  my  heart  whispers  immortality  ,  and  earth  recedes  from 
me  but  to  bring  the  weary  soul  nearer  unto  heaven  ». 

«  Tell  me  »,  said  Glaucus,  abruptly,  «  did  I  not  hear  thy  name 
coupled  with  that  of  Apaecides  in  my  trial  ?  Dost  thou  be- 
lieve me  guilty  ?». 

«  God  alone  reads  the  heart  !  but  my  suspicion  rested  not 
upon  tiiee  ». 

«  On  whom  then  ':  »  —  «  Thy  accuser,  Arbaces  ». 
(Lord  Lytton's  «Last  Days  of  Pompeii*  Book  IV.  Ch.  XVI.). 


Visitors  will  easily  remember  the  affectionate  Nydia ,  she ,  at  the 
time  that  Olinthus  was  conversing  with  Glaucus,  found  means  (although 
herself  the  prisoner  of  Arbaces)  to  send  a  message  to  Sallust  (See  note  con- 
cerning Shop,  X.°s  6  &  7  «  Tennopolhim  »  page  39) .  Her  wish  was  to 
press  the  latter  to  go  at  once  to  Arbaces'  residence  and  release  the  priest 
Calenus  from  the  subterranean  dungeon  of  the  house  ,  into  which  he 
had  been  plunged,  Calenus,  having  been  the  eye-witness  of  the  death  of  the 
priest  Apaecides,  had  been  condemned  ,  by  Arbaces  ,  to  darkness  and 
the  horrors  of  death  bv  famine!... 


0 

£ 
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THE  PANTHEON  OR  THE  TEMPLE 
OF  AUGUSTUS. 

Excavated   1817—1823.   Reg.   VII.   Ins    IX. 

This  place  is  supposed  to  have  been  erected  in 
honour  of  the  Emperor  Augustus.  In  the  centre  of 
the  open  Court,  there  are  twelve  pedestals  on  which 
were  probably  placed  statues  of  the  twelve  great 
gods.  On  the  right  -  hand  side  are  twelve  cells , 
probably  intended  for  the  priests,  whilst  on  the  left 
are  frescoes,  some  of  which  are  in  good  preservation, 
representing:  «  Ulysses  relating  his  adventures  to  Penelope  » 
«  The  Nymph  lo  listening  to  Argtis  »  «  Victory  crowning  a 
Warrior  »  etc.  The  Court  was  still  unfinished  when  the 
catastrophe  of  79  took  place;  it  was  probably  intended 
to  enclose  it  by  a  colonnade  in  the  same  way  as  the 
other  temples.  A  basket,  containing  1077  pieces  of 
brass  and  silver  coins,  was  found  near  the  left-hand 
wall  towards  the  principal  entry.  In  front  of  the 
main  entrance  is  the  «  Cella »  with  four  side  niches, 
which  once  contained  marble  statues  representing 
members  of  the  Imperial  family  but  have  now  been 
taken  to  the  National  Museum  at  Naples.  Those 
which  are  now  visible  here,  are  copies  in  plaster.  On 
the  pedestal  between  the  side  niches,  stood  the  statue 
of  Augustus.  On  the  left  side  of  the  «  Cella »  is  a 
large  hall ,  the  walls  of  which  were  painted  to 
represent  colonnades  with  pictures  and  festoons.  In 
the  centre  is  an  altar  for  sacrifices ,  whilst  at  the 
back  is  a  small  temple  intended  probably  for  the  priests, 
who  made  libations  whilst  the  ceremony  was  being 
performed.  On  the  right  -  hand  side  of  this  hall  is  a 
large  marble  table,  most  likely,  used  for  the  reception 


of  the  dead  animals,  whilst  on  the  left-hand  side  is 
the  place  in  which ,  it  is  supposed  ,  they  were  kept 
alive.  On  the  other  side  of  the  «  Cella  »  is  another 
hall  similar  in  size  to  the  one  already  described  ;  it 
was,  probably  ,  used  for  banquets  ,  which  were  given 
in  honour  of  the  Emperor  Augustus  and  his  successors. 
The  triclinium  of  stone ,  which  is  seen  here  ,  has  a 
small  canal  for  the  reception  of  the  refuse:  near  here 
also  is  the  side  entrance. 

Though  some  authorities  assert  that  the  whole 
place  was  a  slaughterhouse  or  Macellum,  while  others 
say  that  it  was  a  large  store  surrounded  by  stalls 
for  the  sale  of  provisions,  we  adhere  to  the  opinion 
expressed  above,  as  the  place  is  extremely  elegant. 


Note.  —  Readers  of  BuKver  Lytton  will  remember  the  night 
during  which  Glaucus  and  lone  lost  Nydia  amongst  the  throng,  and,  when 
those  two  loving  souN  loigned  themselves  to  death.  They  were  however 
missed  by  Nydia  who  hastened  to  seek  them  and  eventually  found 
them  near  the  Pantheon  already  described.  The  following  extract  from 
'  The  Last  Days  of  Pompeii  »  refers  to  the  moment  when  Nydia 
was  informed  by  Sosia.  (on?  of  Arbac?*1  slaves),  that  Glaucus  had  fallen 
prostrate  beneath  the  arch  of  the  Forum  : 

.     .     .     .      NV.i.i   uttered  not  a  word,  she  slid  from  tin-  viilf 
nf  S.illtist:  silentlv  she  glided    through    those    behind  her  .  ;uid 

retr. 1   II.T  strps   to  t it\.  Sin-  K.-iinnl  the  furiiiii  —  the  .irrh: 

she  sti>n|H-d  ilown  —  she  felt  around  —  she  r.illed    on  tin-  n.iiin- 
of  (il. nuns. 

A  weak  voice  answered—  «<  WJio  r;il|s  on  me  t  If  it  the  \oire 
of  the  Shade*?  I.o  !    1   am   i>re|>.ir.  .1  '  •• 

"Arise!  follow  me!  Take  my  hand!  Cilauru*,  thou   slult    lie 
saved  : 
i /..»,t  I  Ml-ti't  */.as(  Dart  of  I'omprii*  H«»k  V.  (  h.   l\    . 


The  weak,  but  brave  girl  was  supported  by  one  wish:  viz:  to  search 
for  her  beloved  |>eople,  like  an  aflTeiiiniut--  and  tender  mother,  who 
daring  all  sorts  of  dangers.  se.-k>  with  Impe  and  riunag'1  fur  her  little  ones. 


si_#  -:-r^     -u  ••' 


O 
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TEMPLE  OF  FORTUNE. 

Escavated   1823.  Reg.  IV.  Ins.  IV.  «  Strada  della  Fortuna  »  and 
«  Strada  del  Foro». 

At  the  junction  of  the  two  streets  ,  stand  the 
remains  of  a  beautiful  and  elegant  temple,  dedicated 
to  «  Fortune ».  It  was  built  by  Marcus  Tullius,  three 
times  Duumvir,  Quinquennalian,  and  Military  tribune 
elected  by  the  people. 

The  «Cella»,  which  stands  on  the  top,  was 
once  covered  with  white  marble,  but  the  statue  of  the 
goddess  has  not  been  found.  At  the  rear  side,  just 
belo.r  the  architrave,  there  is  an  inscription  to  the 
founder,  and  on  either  side  t\v<>  niches  may  be  seen, 
which;  probably  at  one  time,  contained  statues,  but 
only  two  have  been  found. 

From  some  inscriptions,  (now  at  the  Naples 
Museum),  we  know  that  this  temple  was  the  most 
favored  of  all,  especially  by  the  Roman  ladies,  who 
desired  to  be  assisted  by  «  Fortune »  in  all  their 
undertakings.  On  the  left-hand  side  of  this  temple 
stands  an  arch  of  triumph,  which  once  supported 
an  equestrian  statue. 


Note*  —  Nydia  ,  born  blind,  and  therefore  accustomed  to  perpetual 
darkness ,  could  find  her  way  along  the  streets  of  Pompeii  .  \vhcn 
other*  were  unable  to  stir  a  foot:  she  was  thus  enabled  to  lead  (ilaucus 
and  lone  towards  the  sea-shore  ,  but  a  rush  of  hundreds  of  fugitives 
turned  her  in  another  direction  to  where  Glaucus  stood.  The  following 
extract  from  «  The  Last  Days  of  Pompeii  >  refers  to  the  death 
of  Arbaccn  caused  by  the  sudden  fall  of  the  bronze  statue  of  the 
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Emperor  Augustus  at  the  moment  when  he  was    endeavouring  to  take 
lone  by  force  from  Glaucus,  as  they  stood  near  this  temple. 

.  .  .  .  «  The  soul,  »  cried  he  aloud,  «  can  brave  the  wreck 
of  worlds  and  the  wrath  of  imaginary  gods  !  By  that  soul  will 
I  conquer  to  the  last  !  Advance,  slaves!  Athenian,  resist  me, 
and  thy  blood  be  on  tliine  own  head  !  Thus,  then  ,  I  regain 
lone  !  » 

He  advanced  one  step  —  it  was  his  last   on  earth  !  .     .     .     . 

.     .      a  ghastly  face  that  seemed  to  emerge, 

without  limbs  or  trunk,  from  the  huge  fragments  of  the  shatter- 
ed column  —  a  face  of  unutterable  pain,  agony,  and  despair! 
Tile  eyes  shut  and  opened  rapidly,  as  if  sense  were  not  yet  fled; 
the  lips  quivered  and  grinned — then  sudden  stillness  and  dark- 
ness fell  over  the  features,  yet  retaining  that  aspect  of  horror 
never  to  be  forgotten  ! 
(Lord  Lytton's  «  Last  Days  of  Pompeii  »  Book  V.  Ch.  VIIi). 


So  perished  the  wise  Magician  —  the  great  Arbaces  —  the  Hermes 
of  the  Burning  Belt  —  the  last  of  the  royalty  of  Egypt!..  The  prophecy 
of  the  stars  was  fulfilled  ! 


HOUSE  OF  THE  FAUN. 

which 

according  to  Bulwer  Lytton 


THE  HOUSE  OF  ARBACES. 

Excavated  1830-1831.  Reg.  VI.  Ins.  Xll. «  Strada  della  Fortuna  » 

House  N.°  2. 

On  the  foot-path,  in  front  of  the  principal  entry 
is  the  usual  welcome  of  the  ancients,  that  is  an 
inscription  in  coloured  mosaic,  (Hare),  and  on  either 
side  of  the  entrance,  raised  up  from  the  floor,  are 
two  small  temples,  (Larari],  probably  intended,  for 
the  idols  worshipped  by  the  owner. 

This  house  is  considered  to  be  the  most 
sumptuous  in  Pompeii,  as  every  thing  found  in  it 
was  classical  in  character. 

Some  authorities  assert,  (according-   to    the    fact 
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that  a  very  large  number  of  amphorae  have  been 
found  in  the  garden,  some  of  which  are  still  visible), 
that  the  owner  of  it  was  a  rich  wine-merchant. 
Others  say,  that  it  was  the  house  of  Marcus  Cassius, 
(Prefect  of  Pompeii  under  Caius  Ceasar) ,  from 
the  fact  that  a  «  graffito  »  was  found  in  the  building. 
The  name  of  the  «  Faun » ,  has  been  given  to  it 
because  a  beautiful  bronze  statuette,  representing 
the  dancing  «Faun»,  was  found  upon  a  small  base 
in  the  centre  of  the  marble  impluvium  of  the  atrium. 
The  statuette  now  visible  is  a  copy  of  the  original. 

This  dwelling  contained  very  fine  mosaics,  but 
hardly  any  mural  paintings.  Amongst  the  mosaics, 
(which  have  been  all  removed  to  the  National 
Museum  at  Naples),  is  the  celebrated  one,  repre- 
senting «  the  battle  of  Alexander  »  which  formed  the 
pavement  of  the  exedra  of  the  peristyle ,  whilst 
the  tablinum  of  the  atrium  was  paved  with  other 
beautiful  ones,  representing  masks,  festoons  and 
fishes.  The  room  on  the  left-hand  side  of  the  atrium 
was  paved  with  very  handsome  mosaics,  and  just 
in  the  centre  of  it  was  found  the  famous  one, 
representing  «Acratiis»  or  «llacchus  on  a  Panther*. 
In  the  wing  on  the  right-hand  side  of  the  tablinum 
•\nother  mosaic  was  found,  representing  a  cat  killing 
a  chicken,  whilst  in  the  left  wing  there  is  still  a 
very  pretty  one,  representing  doves  drawing  a 
necklace  out  of  a  box. 

This  house  had  two  gardens,  one  for  flowers, 
and  the  other,  probably,  a  kitchen  garden.  Both 
gardens  contained  an  elegant  upper  balcony,  which 
formed  a  promenade  on  the  top  of  the  porticoes. 
The  stucco  decorations  were  extremily  fine,  especially 
those  of  the  peristyle,  which  even  now  are  bright, 
and  as  smoth  as  marble. 

Amongst  the  skeletons  found  in  this  house,  was 


that  of  a  woman  with  a  ring  on  her  finger.  The 
ring  and  the  bone  of  the  finger  itself  are  to  be 
seen  amongst  the  precious  objects  kept  in  the  Naples 
Museum.  On  the  ring  is  inscribed  the  name  Cassia, 
probably  the  wearer  was  the  wife  of  Marcus  Cassius, 
who,  as  stated  above,  is  supposed  to  have  been 
the  owner  of  this  rich  and  elegant  dwelling  described 
in  «The  Last  Days  of  Pompeii »  as  the  house  of 
Arbaces. 

The    adjoining    house,    on    the    right-hand  side, 
was  probably  intended  for  the  guests. 

Note.  —  Readers  of  Bulwer  Lytton  will  remember  that  after  the 
funeral  of  Apaecides  ,  lone  was  confined  by  Arbaces  as  a  prisoner  in 
his  own  house,  to  prevent  her  making  any  demonstrations  to  the  Senate 
in  favour  of  Glaucus.  They  will  also  remember  that  he  placed  Nydia 
in  charge  of  Sosia,  and  Calenus  in  a  dungeon  !  No  one  need  therefore 
wonder  at  the  fearful  dream  of  Arbaces  the  night  before  the  scene  in 
the  Amphitheatre.  A  guilty  conscience  needs  no  accuser,  and  Arbaces 
was  punished  by  his  own  remorse!  The  following  extract  from  «  The 
Last  Days  of  Pompeii  »  refers  to  the  fearful  scene  when  Arbaces 
beheld  the  ghastly  features,  the  lifeless  eye,  the  livid  lip  of  the  hag  of 
Vesuvius  ,  who  having  been  terrified  by  the  incessant  rumbling  of  the 
mountain  ,  and  the  shaking  of  the  rock  etc.  had  come  to  warn  her 
great  master  Arbaces,  before  seeking  a  new  home  : 

«  Ha  ! »  he  cried  ,  placing  his  hands  before  his 

eyes,  as  to  shut  out  the  grisly  vision,  «  do  I  dream  still?  Am  I 
with  the  dead  ?  » 

«  Mighty  Hermes — no  !  Thou  art  with  one  death-like,  but  not 
dead.  Recognize  thy  friend  and  slave  »  .  .  .  There  was  a 
long  silence 


.     .     .     «  Woman,  how  earnest  thou  here,  and  wherefore  ?  ». 
«I  came    to    warn  thee,  »  answered    the  sepulchral  voice  of 
the  saga. 

«  Warn  me !  The  dream  lied  not,  then  1  Of  what  peril  ?  » 

«  Listen  to  me  ! 

(Lord  Lytton 's  «  Last  Days  of  Pompeii*  Hook  V.  Ch.  I.). 

Arbaces  then  clearly  understood,  that  his  dream  was  in  perfect 
accord  with  that  which  the  hag  of  Vesuvius  had  predicted,  that  is,  the 
total  destruction  of  the  city  ,  and  the  death  of  every  thing  !  He  then 
decided  to  quit  Pompeii,  in  company  with  lone,  as  soon  as  the  feast 
of  the  Amphitheatre  was  over,  but  his  destiny  was  quite  different ! . . 


CB 
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HOUSE  OF  THE  TRAGIC  POET. 

whii-h 

according  to  Bulwer  Lytton 

was 

THE  HOUSE  OF  GLAUCUS. 

Excavated   1825.  Reg.   VI.  Ins.  VIII  —  Street  of  the   Baths. 
House  N.°  5. 

This  is  one  of  the  most  elegant  houses  in  Pom- 
peii, and  has  been  represented  by  Buhver  Lytton  as 
the  dwelling-  of  Glaucus.  The  name  of  «  Tragic  Poet  » 
was  given  to  it  from  the  discovery  of  many  paintings, 
the  representation  of  which  clearly  shows  that  the 
owner  of  it  must  have  been  very  fond  of  Homeric 
poems.  The  most  important  subjects  from  the  Iliad 
were  represented  here ,  but  have  been  removed  to 
the  National  Museum  at  Naples ,  viz  :  the  beautiful 
representation  of  the  «  Sacrifice  of  Iphigenia »  ;  the 
famous  one  representing  «  Achilles  and  Rrisels  »;  the 
«.  Marriage  of  Jupiter  and  Juno  »  and  the  fine  «  Briseis 
taken  to  Greece*.  The  protirum,  (main  entrance),  now 
closed,  was  found  pived  with  a  pretty  and  celebrated 
mosaic,  representing  a  very  fine  chained  dog ,  with 
the  inscription,  also  in  mosaic  letters: 

«  Cave  Canem  »   (beware  of  the  dog)  (*). 

The  tablinum  was  ornamented  by  two  beautiful 
subjects,  viz:  a  painting  representing  a  «.Poct  reading*, 
or,  more  probably,  «  Admetus  and  Alcestis  »,  and  a  very 
rare  mosaic,  representing  a  «  Theatrical  scene*.  The 
flower  garden  was  surrounded  by  seven  columns  which 
formed  the  usual  portico.  It  was  closed  at  the  back 

(•)  Visitor*  are  admitted  by  the  «ido  rntr.mi  r.  which  i«  in  the  •  Strada  delta 
Fullonica  ••. 
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by  a  wall  on  which  a  small  shrine  of  the  «  Lares  » 
worshipped  by  the  owner  ,  is  visible.  On  the  right- 
hand  side  is  the  triclinium,  (dining-  room),  in  which 
may  be  seen  the  following  paintings  ,  though  these 
are  almost  destroyed  by  the  ravages  of  time  ,  viz  : 
«  Youth  and  maiden  looking  at  a  nest  containing  Cupids  »  ; 
«  Ariadne  forsaken  bv  Theseus  »  :  «  Diana  and  Orion  » ; 
«  Personification  of  the  seasons  »  . 

A  great  quantity  of  gold  ornaments,  as  well  as 
a  very  large  number  of  gold  and  silver  money,  was 
found  in  this  rich  and  elegant  small  dwelling. 


Note.  —  Many  were  the  acts  and  episodes  that  took  place  in  this 
dwelling.  They  are  admirably  described  in  «  The  Last  Days  of  Pom= 
peii  »  For  want  of  space  we  are  not  able  to  note  all  of  them  :  we 
therefore  limit  ourselves  in  recalling  to  the  memory  of  our  readers  the 
last  one  ,  viz  :  that  of  the  poisoned  drink  administered  to  Glaucus  by 
Nydia  on  his  return  from  the  banquet  which  was  given  in  the  house 
of  Diomede. 

«  Ho,  my  child,  wait   you  for  me  ?  » 

«  Nay,  I  have  been  tending  the  flowers,  and  did  but  linger  a 
little  while  to  rest  myself  ». 

« It  lias  been  \varm»,  said  Glaucus,  placing  himself  also  on 
one  of  the  seats  beneath  the  colonnade. 

«  Very  ». 

«  Wilt  thou  summon  Davus  ?  The  wine  I  have  drunk  heats  me 
and  I  long  for  some  cooling  drink  » 


«  I  will  prepare  for  you  myself  »  said  she,  «  the 

summer  draught  that  lone  loves  —  of  honey  and  weak  wine 
cooled  in  snow  ». 

«  Thanks  »,  said  the  unconscious  Glaucus.  «.  If  lone  love  it, 
enough;  it  would  be  grateful  were  it  poison  ». 

(Lord  Lvt  ton's  «  Last  Days  of  Pompeii  »  Book  IV.  Ch.  V.). 


Readers  will  easily  remember  that  Glaucus  becoming  drunk  ,  left 
home  like  a  madman  !  Ill  fate  led  him  towards  the  temple  of  Cybele 
just  where  Arbaces  murdered  Apaecides,  whose  corpse  was  still  there  ! 
Readers  know  the  rest. 
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HOUSE  OF  PANSA. 

Excavated  1814.  Reg.   VI.   Ins.   VI.  Street  of  the    Baths. 

House  N.°  i. 

This  dwelling  is  one  of  the  largest  in  Pompeii, 
319  ft:  long  by  124  ft:  broad  surrounded  by  16  shops. 
It  occupies  a  whole  insula,  having  atrium,  tablinum, 
peristyle,  garden  for  flowers,  kitchen  garden,  fish-pond, 
oecus,  winter  and  summer  cubiculae,  stables  and  coach- 
house; in  a  word,  we  could  say  an  Imperial  residence. 

On  the  threshold  was  found  a  mosaic  with  the 
greeting  «  Salve*.  Besides  the  very  fine  silver  vessels 
which  were  found  in  this  house ,  we  may  mention 
the  large  bronze  lamp  representing  «  Bacchus  riding 
on  a  Panther » .  All  these  relics  were  removed  to  the 
National  Museum  at  Naples. 


LU 
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HOUSE  OF  SALLUST. 

Excavated  1806-1809  Reg.  VI.  Ins.  II.  —  Street  of  Sallust. 

House  N.°  4. 

This  was,  undoubtedly,  the  house  of  a  well-to-do 
man.  The  decorations  of  the  atrium  and  its  adjacent 
rooms  are  lined  with  stucco  painted  to  imitate  marble. 
It  is  unlike  the  other  houses  on  account  of  the  irre- 
gularity of  its  style,  but  the  paintings  are  worthy  of 
notice,  viz  :  «  Actaeon  converted  into  a  stag  and  torn  to 
pieces  by  his  own  dogs »  ;  «  I'Mropa  and  the  Bull »  / 
«  Phry.i'its  and  Itlle  »  ;  *  Venus  and  Afars  » . 


Note.  —  According  to  Lord  Lytton,  Sallust  ,  though  a  Roman 
citi/en,  was  one  of  the  most  affectionate  friends  (>|"<  Caucus.  Readers  will 
remember  that  Nydia  sent  a  letter  to  Sallust  ,  informing  him  of  the 
innocence  of  (llaucus,  fxi-i-  not,'  in  ,;^ni,\  //<>//  ;,•////  shop  Ar.°  6  &  7).  they 
will  remember  also  that  the  letter  was  not  open  when  it  arrived  , 
because  at  the  time,  Sallust.  in  order  to  divert  his  grief  at  the  condemnation 
of  (ilaiHiis,  was  supping  and  drinking  in  company  with  his  frcedman. 
The  following  extract  from  «  The  Last  Days  of  Pompeii  »  refers  to 
the  incident  of  Sallust's  freedman  reading  to  him  Xydia's  letter,  which 
had  been  left  on  the  table  since  the  night  bcfon  . 

"What  it  that  letter  yonder  on  tin-  table?* 

«Tbat!   Oh,   the  letter  Iirnught   to  y<m   last   ni«lit  .   when   you 

•"> — tOO —  ». 

«  Drunk    to    rr.nl   it,    1   suppose.   No  m.ittrr  .   it   r.innot   !><•  <if 
inurli  import. nn  .• ... 

<•Sli.il!    I   open   il    fur   yni,   s,:illu»t  f » 

lo'i   .intthing   t>>  divert   in\   tlmu^liis.    ]'...,i   <ilaucu<i!» 
Tin-  freedin.m  npi-neil  tlip  letter '.'••. 


.1  i  ....U  :   N'olile  S.illimt  !   what    have    we    done     not     to 
attend    to  this   define,    lle.ii    me   n-.nl  .; 


//./,/   /.! 


.   /,;./ 


,./   I'nmficn  •    Hook   \.   <  I..    III.i. 


The  rest  will  follow  with  a  note  after  the  archaeologii.il  d.-niption 
of  the  Amphitheatre. 


UJ 
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GATE-WAY  TO  HERCULANEUM. 

Excavated   1763-1769.  Reg.  VI    Ins.  I.  —  At  the  beginning   of  the 
Street  of  Tombs. 

Of  all  the  Gates  of  Pompeii ,  this  is  the  most 
interesting",  as  the  boundary  wall  of  the  city  may  be 
seen  on  the  right-hand  side  of  the  Gate.  The  name 
is  derived  from  the  city  of  Herculaneum  to  which 
place  the  road  led.  It  was  flanked  on  either  side  by 
two  entrances  for  foot  passangers  ,  the  road  -  way 
proper  being  reserved  for  chariots.  On  the  left-hand 
side  of  the  Gate,  as  you  go -out,  there  is  a  niche 
intended,  possibly,  for  the  Guardian  of  the  Gate, 
though  some  authorities  assert  that  it  was  the  tomb 
of  Marcus  Cerrino  Restitute,  according  to  an  inscrip- 
tion now  at  the  Naples  Museum. 


Note.  —  According  to  what  Lord  Lytton  writes  in  his  «  Last 
Days  of  Pompeii*  ,  Julia,  the  daughter  of  Diomede  ,  having  been 
forsaken  for  lone,  determined  to  have  her  revenge,  and  went  to  Arbaces 
to  get  a  love  philter;  he,  for  many  reasons,  refused  to  give  it  to  Ker. 
But  when  Julia  told  him  that  Glaucus  would  marry  lone  in  three 
days'  time,  Arbaces  became  so  furious  that  even  Julia  was  terrified.  He 
then  promised  to  help  her  and  to  recommend  her  to  the  witch  of 
Vesuvius,  who  was  very  clever  in  preparing  those  poisonous  drugs,  made 
out  of  herbs  gathered  by  moonlight  and  prepared  in  large  boilers. 
Readers  will  remember  that  those  operations  were  carried  out  by  the  witch 
with  many  conjuring!)  and  imprecations.  The  following  extract  from 
•  The  Last  Days  of  Pompeii  »  refers  to  the  moment  when  Ar- 
baces  left  the  city  in  order  to  see  the  witch  in  favour  of  Julia,  on  the 
name  night  as  that  on  which  Glaums  and  lone  returned  from  thence 
very  much  impressed  by  the  conjurings  and  imprecations  of  the  hag, 
which  we  mentioned  at  the  beginning  of  this  book  with  a  note  con- 
cerning the  Shop  N.°  b  &  7  «  Termopolium  ». 

I«  It  U  too  late  for  efmw*,  cried  the  tontinrt  In  tin-  inmate  I 
of  the  litter.  | 
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«  Not  so  »  said  a  voice,  which  the  lovers  started  to  hear.  It 
was  a  voice  ther  well  recognised.  « I  am  bound  to  the  Villa 
of  Marcus  P  jlybius.  I  shall  return  shortly.  I  am  Arbaces  the 
Egyptian  ». 

«  Arbaces  at  this  hour  —  scarce  recovered,  too,  methinks  1 
Whither  and  for  what  can  he  leave  the  city?*  said  Glaucus. 

«  Alas  !  »  replied  lone,  bursting  into  tears,  «  my  soul  feels  still 
more  and  more  the  omen  of  evil.  Preservo  us,  O   ye  Gods!  or, 
at  least »  she  murmured  inly,  «  preserve  my  Glaucus  !  » 
(Lord  Lytton's  «  Last  Days  of  Pompeii »  Book  III.  Ch.  IX.). 


The  noble  heart  of  this  beautiful  and  virtuous  maiden  was  already 
terrified;   it  seems  that  she  forsaw  a  great  catastrophe!.. 


STREET  OF  TOMBS 

or 

CEMETERY  OF  POMPEII 

It  seems  that  the  rich  Pompeians  had  a  great 
veneration  and  love  for  their  ancestors  ,  for  it  was 
their  custom  to  erect  magnificent  tombs  to  their 
memory.  These  were  generally  surrounded  by  trees, 
plants,  flowers  ,  villas,  and  public  seats.  In  fact  the 
road  which  runs  from  the  Gate  of  Herculaneum  to 
the  Villa  of  Diomede,  was  used  for  the  purpose  of 
a  cemetery.  The  burial  place  for  the  poor  people  is 
believed  to  have  existed  near  the  Amphitheatre. 

Those  who  wish  to  study  these  tombs,  may 
read  «Fiorelli»,  «Sogliano»,  «Rolfe»,  and  others, 
who  deal  fully  with  the  subject. 
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VILLA  OF  DIOMEDE. 

Excavated  1771   17/4 — Street  of  thetombs — House -without  number. 

According  to  «  Vitruvius  »  the  villas  of  Pompeii 
were  without  any  Atrium,  therefore  the  entrance  of 
this  house,  (the  name  of  which  is  derived  probably 
from  the  tomb  of  «  Marcus  A.  Diomede »  ,  which 
is  situated  on  a  height  opposite  the  Villa) ,  leads 
straight  through  a  triangular  protirum  into  the  peri- 
stvlium.  It  had  three  floors  :  on  the  top  were 
reception  rooms,  triclinium,  baths,  and  terraces.  The 
first  floor  was  reserved  for  domestic  use,  viz  :  bed- 
rooms, private  cabinets,  and  a  large  garden  surrounded 
by  porticoes.  In  the  centre  of  these  porticoes  ,  that 
is  to  say,  just  in  front  of  the  bed-rooms,  was  a  door 
now  walled  up,  on  the  threshold  of  which  the  skeletons 
of  two  men  were  found;  one  with  keys  in  his  hand 
and  the  other  with  a  purse  containing  some  gold 
coins.  They  were,  probably,  Diomede  and  one  of  his 
slaves  on  their  way  to  the  beach  to  hire  a  boat.  The 
ground  floor  consisted  of  a  long  range  of  subterranean 
passages  in  which  a  large  number  of  human  skeletons 
and  wine  anphorae  were  found.  There  is  no  doubt 
that  the  Diomede  family ,  together  with  some  of 
their  neighbours,  sought  shelter  here,  and  were  unable 
to  get  out  again  owing  to  the  fall  of  red-hot  lapilli 
and  stones,  having  blocked  the  entrances. 

Diomede  was,  very  likely,  a  rich  wine  merchant, 
as  cellars  and  wine  anphorae  were  found  ,  some  of 
which  can  still  be  seen  on  the  spot. 


Note.  —  Reail'"1!*  »f  /•'iifwf  /.ytton's  /«><>/•  will  remember  the  case 
of  ''luiliiis  ,  who  whilst  Koing  along  the  road  to  Hcrculancum  where 
fre  thought  he  would  be  safe  ,  met  with  Diomede  who  invited  him  to 
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take  refuge  with  him  in  the  subterranean  passages  of  his  kouse.  As 
they  proceeded  they  met  a  woman  who  begged  for  help  ,  for  herself 
and  child,  and  as  a  result  the  good  hearted  Diomede  took  her  with  him. 
On  reaching  the  Villa  they  laughed  heartily  ,  as  they  thought  that  all 
source  of  danger  was  over.  The  following  extract  from  «  The  Last 
Days  of  Pompeii  »  refers  to  this  last  unhappy  refuge  : 

«  Diomede  ordered  his  slaves  to  carry  down  into 

the  subterranean  gallery,  before  described,  a  profusion  of  food 
and  oil  for  lights  ;  and  there  Julia ,  Clodius  ,  the  mother   and 
her  babe,  the  greater  part  of  the  slaves,  and  some  frightened 
visitors  and  clients  of  the  neighbourhood,  sought  shelter* 
(Lord  Lytton's  «  Last  Da\s  of  Pompeii  »  Book  V.  Ch.  VI). 


After  1 8  centuries  the  traces  of  the  agony  endured  by  those 
unhappy  people  can  be  clearly  seen  by  the  impressions  left  by  their  bodies 
on  the  walls  of  the  cave  !  Their  skeletons  are  kept  with  others  in  a 
closet  not  far  from  this  place. 


HOUSE  OF  ADONIS 

which 

according  to  Bulwer  Lytton 

was 

THE  HOUSE  OF  IONE. 

Excavated  1825-1837.  Reg.  vi.  ins.  vii. — Street  of  Mercury. 

House  N.°   1 8. 

This  house  is  more  interesting  than  the  others 
on  account  of  the  fine  life-size  painting,  representing 
« Adonis  wounded ,  tended  and  bewailed  by  Venus  and 
Cupids  » . 

Visitors  will  remember  that  Lord  Lytton  in 
writing  that  splendid  book  « The  Last  Days  of 
Pompeii  »  left  to  the  imagination  of  his  admirers  to 
fit  the  spot  where  the  house  of  lone  had  stood; 
therefore  we  can  rightly  imagine  that  this  virtuous 
maiden  had  lived  in  this  house  ,  for  everything  in 
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it,  and  the  distance  between  this  and  other  houses, 
(mentioned  in  the  romance),  might  prove  that  we  are 
not  wrong  in  our  surmise. 


Note.  —  According  to  Lord  Lytton,  Glaucus  made  lone's  acqua- 
intance in  the  temple  of  Minerva  at  Naples:  a  passing  acquaintanceship, 
but  one  which  left  a  great  impression  on  both.  From  that  day  Glaucus 
lost  sight  of  lone.  Having  abandoned  all  hopes  of  finding  her  ,  and 
being  wealthy,  he  went  to  Pompeii  and  threw  himself  into  the  arms  of 
pleasure  and  luxury.  His  intimate  frieds  ,  especially  Clodius ,  often 
questioned  him  as  to  the  nature  of  his  feelings  and  his  amatory  inclination. 
He  frequently  replied  that  he  loved  no  one,  although,  in  saying  so  he 
sighed. — The  parents  of  lone  and  Apaecides  were  rich  Athenians 
resident  in  Naples:  when  dying  they  confided  the  care  of  their  children 
to  Arbaces.  —  After  the  lapse  of  a  few  years,  lone  grew  into  an  extra- 
ordinarily beautiful  girl,  such  as  in  those  days  only  Greece  could  pro- 
duce. Apaecides  ,  her  brother  ,  developed  religious  sentinu-nts ,  and 
Arbaces  easily  initiated  him  into  the  worship  of  Isis,  but  he  very  soon 
saw  through  the  falsity  of  this  belief. — Glaucus  met  lone  again  in  I'ompeii, 
and  all  the  intrigues  of  Arbaces  were  of  no  avail  to  break  the  bounds 
of  their  affection,  for,  whether  owing  to  their  common  origin.  or  because 
both  were  similarly  endowed  by  nature  and  fortune,  they  were  destined 
to  be  for  ever  united  on  earth.  The  following  extract  refers  to  lone's 
reply  to  Glaucus'  long  and  affectionate  letter  sent  her  through  Nydia. 
together  with  a  vase  o>\.-i<<|  with  jewels,  and  lull  of  ilo\\<-rs.  emblems 
of  peace  : 

«<  Join-  to  <  il.iiion — greeting — <  "nun-  to  me  <  ilaiifiis,  wrote  lone 
romi-  to  me  to  morrow.  I  m.u  ...i\e  hern  nr.iiist  to  llii-i-:  lint 
I  will  tell  thec  ,  :it  Ir.ist  .  the  f.uilt  t..at  i..is  liern  iin|>utril  to 
•rt;e.  I'V.it  not,  liencefoi  th  .  t..e  l'«\l>ti.m.  1'Y.ir  none. 
'I  lion  s.iyest  tiiou  h.iM  e\|ire«sr<l  toi,  mm  h,  al.is  !  ill  tlirse  hasty 
W"i.U  1  li.r.r  .ilre.oU  ill. lii-  s.i.  l'°.ne*rll  >>. 
/Lout  /,  »•//«<«•>  ••/.<;>/  /'</!•<  .-/  /'<>«;/V/;>.  /.'.•,'<•  II.  (  li.  \  I.  . 


Whilst  Glaiicus  literally  devoured'  these  lines  ,  June  , 
of  the  horrible  treachery  ••!  At  luces,  ralmly  prepated  to  visit  him. 
KI-.II|--IS  alieady  know  the  ^leps  la1:.!-!!  by  Nyilia  to  save  lone.  In  i  ii\.il. 
\/hom  sin-  Invi-d  out  nf  gratitmle  to  (il.iiuiis  h,  i  saviour.  1  leioie  feelings. 
worthy  of  grrat  ii--|.i-it  ami  |>rol«iunil  ailmiialioii  !.. 
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HOUSE  OF  THE  VETTII 

(The  new  house  discovered   in   the  year  1895). 
Reg.  vi.  ins.  XV.  Vicolo  dei  Vettii. 

House  N.°   i. 

This  house  leaves  a  deep  and  lasting  impression 
on  all  those  \vho  visit  Pompeii  at  the  present  day. 
The  idea  of  viewing  the  frescoes,  statues  etc,  exactly 
where  they  \vere  found,  with  the  garden  done  up 
with  flowers  and  plants,  cannot  but  fill  the  visitor 
with  strange  emotions  and  great  admiration.  If 
Pompeii  had  several  houses  similarly  restored,  few 
would  be  found  unwilling  to  spend  an  hour  or  two 
in  the  intellectual  enjoyment  of  living  again  the 
life  of  those  far  off  days! 

The  arrangement  we  see  here  is  due  to  the 
foresight  of  the  Inspector,  and  the  Director  of  the 
excavations,  and  it  has  been  the  means  of  inducing 
many  to  revisit  these  ruins.  Amongst  all  the  houses 
of  Pompeii,  this  one  is  distinguished  by  its  richness, 
ind  the  perfection  of  the  paintings,  the  subjects  they 
represent,  being  in  many  cases  quite  unique.  These 
paintings,  as  we  have  already  said,  have  all  been 
left  as  they  wen-  found,  and  are  now  protected  by 
roofs,  large  panes  of  glass  and  blinds.  The  carvings 
and  domestic  utensils,  which  have  not  been  removed, 
give  life,  as  it  were,  to  this  In. use,  and  there  is 
altogether  an  effect  n<>t  t<>  be  seen  in  any  other 
building  in  Pompeii.  Besides  the  topographic  de- 
scription ,,('  the  house ,  \ve  shall  give  an  exact  and 
detailed  explanation  of  all  those  paintings. 

Mi.'    protirum    or    vestibule,    entered    from    the 


o 


-  -  83  - 

street,  has,  on  the  right-hand  wall,  vis-a-vis  to  the 
entrance,  a  wooden  case,  which  is  kept  locked,  and 
which  will  be  opened  at  the  request  of  gentlemen. 

Instead  of  the  two  usual  shops  of  the  other 
houses,  it  had  two  small  cubiculae  (bed-rooms)  on 
either  side,  opening"  on  to  the  atrium.  These  cubiculae 
are  decorated  with  several  frescoes.  In  the  one  t<> 
the  right-hand  side  are  representations  of  birds,  and 
it  was,  probably,  the  lodging  of  the  «portier»  (servus 
atriensisi.  In  the  bed  room  to  the  left  are  the  following: 
«  .  Iriadne  forsaken  by  Theseus  »  :  I'.ro  and  ].candro  *  . 

The  walls  of  the  Atrium  are  decorated  with 
paintings  showing  very  lovely  chandeliers  with  Cupids 
and  half  portraits  painted  as  though  leaning  out  of 
windows.  Two  wooden  money-safes  inlaid  with  iron 
and  bronze  and  supported  by  bronze  feet,  were 
situated  on  either  side,  but  only  one  is  visible.  The 
corresponding  one  wras  probably  removed  by  the 
inhabitants  a  little  while  after  the  destruction  of  the 
city.  Several  rooms  are  distributed  about  the  Atrium. 
In  the  first  room  on  the  left  band  side,  (most  likely  a 
triclinium),  two  paintings  are  wanting,  probably  they 
w«Te  removed  along  with  the  safe  above  referred 
to.  The  four  existing  paintings  represent:  «  (V/w/V.v 
and  the  ~«'oi<nded  hind  »  :  «  l\in  in  the  preseiiee  of .  Iriadne 
and  /itiit/ni.-*:  «  Leandei  -mid  tlie  .-,-('<///»:  « Jupiter  sealed 
on  hi*  throne  with  thunder -bolts  in  his  left -hand*. 

Immediatly  after  the  triclinium,  described,  there 
is  a  corridor  leading  to  a  shop.  ha\  ing  its  entry 
from  the  small  street.  (  )n  ihe  right-hand  side  of  this 
shop  is  to  he  seen  .i  staircase  leading  to  a  top  Hoof. 
and  on  the  left  a  room,  pmh.dily  a  stable. 

•ming  out  again  into  the  Atrium,  and  on  the 
same  left  hand  side,  there  is  a  rough  cuhiculnm.  and 
after  this  is  the  usual  wing,  which  is  separated  from 
the  Atrium  1»\  t  \\  o  steps,  ha ving.  besides  the  yellow 


a 
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decorations,    the    pretty    painting    representing    the 
combat  of  cocks. 

On  the  other  side  of  the  Atrium,  there  is  a 
cubiculum  and  a  wing  <ala),  this  latter  has  a  large 
window  on  the  viridarium. 

From  the  Atrium  we  pass  immediately  to  the 
peristylium  through  a  large  central  door,  which 
takes  the  place  of  the  tablinum  ( reception  room  ) 
in  the  other  houses.  The  peristylium  is  adorned  by 
columns,  marble  tables,  and  basins.  Attached  to  the 
columns  themselves  are  small  bases,  on  which  marble 
and  bronze  statuettes  are  placed,  from  which  jets  of 
\vater  flowed  into  the  adjacent  basins,  and  amongst 
the  flowers  and  plants,  there  are  other  marble  deco- 
rations. 

About  the  peristylium  there  are  apartments 
similar  to  those  in  the  other  better  class  houses; 
viz:  in  the  room  on  the  left-hand  side,  (reception 
room),  there  are  a  good  many  frescoes:  «Ifcrcnlcs 
as  a  boy  strangling  the  serpents  :  *  «  Reproduction  of  the 
Pompdan  houses :  »  «  The  torture  of  Penthcns  being 
executed  by  the  Bacchantes  » :  «  The  torture  of  Dirce  tied 
lo  the  bull*,  (this  reminds  one  of  the  marble  group 
of  the  «  Farnese  />////»,  now  in  the  National  Museum 
at  Naples).  The  next  rough  room  wis  probably  an 
apotheca.  On  the  right-hand  side  of  the  peristylium, 
there  is  another  Oecus ,  (apartment  for  women), 
which  is  decorated  with  very  beautiful  paintings, 
viz:  •Pasiphae  ,  (the  Minotaur's  mother),  *  Daedalus*, 
(the  artificer),  and  the  < '.wooden  eow  + .  Those  who  are 
acquainted  with  mythology,  will  immediately  under- 
stand the  subject:  *Jnno  led  by  Mercury  to  witness  the 
death  / >/'/» •/>»// :  *  Tin-  sleeping  .  \riadne  found  by  Dionyso  ». 
The  podium  of  this  room  i^>  |>. tinted  so  as  to  imitate 
marble. 

A     s'-p.ir.itc     ,i|»,irtineiit     with     a    small    garden, 


is  supposed  to  have  been  for  women,  as  was  the 
case  in  Greek  houses.  In  the  room  adjoining  the 
garden,  there  are  two  paintings,  viz:  « Achilles  recog- 
nised by  Ulysses  f :  « Hercules  and  Auge» .  A  second  Oecus, 
or  a  private  room,  has  a  graffito  on  the  threshold, 
towards  the  right-hand  side  of  it,  (Priva).  Coming 
out  again  from  this  separate  apartment  ,  above 
mentioned,  and  turning  to  the  right-hand  side  is 
seen  another  large  room  without  any  decorations; 
perhaps  it  was  destined  for  another  Oecus,  not  yet 
finished.  But  the  most  elegant  room  of  the  house 
is  seen  on  the  left-hand  side  of  the  peristyle  and 
was  probably  intended  as  a  dining  room,  having  the 
podium  decorated  with  a  black  border  over  which 
there  are  many  fancy  representations,  showing  Cupids 
busied  in  different  tasks ,  viz  :  «  A  weeping  Ctipid, 
and  another  carried  on  the  shoulders  of  a  third  one  » : 
«  Cupids  arranging  flowers  » .•  «  Pharmaceutical  Cupids  »  : 
«  Cupids  representing  a  chariot  race » ,  (the  first  one 
proud  of  his  success,  is  carrying  the  palm  of  his 
victory;  the  second,  is  reaching  the  goal  too  late  on 
account  of  the  fall  of  one  of  his  stags;  the  third  one 
though  out  of  patience,  is  obliged  to  stop,  whilst  the 
fourth  one  is  amusing  himself  in  quizzing  his  com- 
panions), «  Cupids  making  money  »  ( the  first  one  is 
working"  at  the  press,  the  second  weighing  the  metal, 
while  the  two  last  are  working  at  the  anvil  ,  one 
striking  with  the  hammer ,  the  other  guiding  the 
piece:)  «  Fullers,  Cupids,  or  Cupids  mashing •»  :  «  Cupids 
gathering  grapes  for  the  vintage  »:  «  Triumph  of  Bacchus  »: 
«  Cupids  selling  wine  »  . 

On  the  left-hand  side,  just  leaving  the  atrium 
before  going  out  of  this  rich  and  large  dwelling, 
there  is  a  small  house  with  an  atrium  surrounded 
by  four  rooms,  also  a  Lararium  for  the  Idols,  and 
a  kitchen  in  which  may  be  seen  an  iron  tripod  and 


92  - 

other  utensils  of  bronze.  A  staircase  leads  to  the 
top-floor.  There  is  also  a  small  private  room  to  which 
ladies  are  not  admitted. 


PUBLIC  TABERNA 

which 

according  to  Bulwer  Lytton 

trtt 

THE  HOUSE  OF  BURBO  AND  STRATONICE 

Second  vicolo  on  the  left-hand  side  of  the  street  of  Xola.  coming  from 
the  House  of  the  Vettii,  fifth  and  sixth  door  on  the  right-hand  side 
entering  the  vicolo  (back  stn-<-tj. 

A  large  quantity  of  wine-jars  were  found  in  this 
house  and  also  some  pictures  representing  people 
drinking,  but  they  have  been  entirely  destroyed  by  the 
ravages  of  time. 

What  induced  Bulwer  Lytton  to  describe  this 
house  as  belonging  to  Burbo,  is  the  fact  that  three 
gladiator's  trumpets  were  found  here.  They  had,  most 
likely,  been  left  by  th<-  people  of  the  arena,  when 
fleeing  from  the  eruption  of  Vesuvius.  All  these 
remains  are  now  at  the  Naples  Museum. 


Note.  —  Visitors  will  remember  that  Nydia  who  came  assuredly 
of  a  wealthy  family,  w.is  stolen  by  some  Thessalian  merchants,  and 
being  blind  was  sold  at  a  low  price  notwithstanding  her  skill  in  music 
and  singing.  Her  first  masters  were  Bui  bo  and  Stratonice,  both  of  whom 
belonged  to  t!  <•  lowest  inhabitants  of  Pompeii.  The  former  was  a 
retired  gladiator,  a  vicious  man  of  loose  character;  the  latter,  his  wife. 
was  equally  wicked.  The  man  sold  the  wine,  and  the  woman  prepared 
I  -MM  |  for  the  gladiators.  Rttrbo  had  only  one  friend  in  Pompeii  .  and 
that  was  CalcntiM,  a  faithful  follower  of  Arbaccs.  The  presence  of 
Nydia  at  the  night  revels  of  the  latter  is  perfectly  well  known.  It  will 
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also  be  remembered  that  one  day  Glaucus  and  his  friends  Clodius  and 
Lepidus,  went  to  Burbo's  house  to  see  the  champion  of  the  arena.  The 
following  extract  from  «  The  Last  Days  of  Pompeii »  refers  to 
tl-ie  incident  when  Glaucus,  moved  to  pity  by  t!-.e  heart-rending  cries 
of  the  unhappy  girl  ,  bought  her  from  Stratonice  ,  and  took  her  away 
from  that  infamous  den  : 

«  The  girl  is  worth  her  weight  in  gold   to  me  ». 
«  Name  your  price  I  am  rich,  »  said  Glaucus. 

« I  paid  six    sestcrtia   for   her,    she   is    worth    twelve    now », 
muttered  Stratonice. 

«  You  shall  have  twenty  ;  come  to  the  Magistrates  at    once 
and  then  to  my  house  for  your  money  ». 

(Lord  Lyt  ton's  «  Last  of  Pompeii  «.  Bool;.  II  Ch.  III). 


The  dumb  love  of  this  unhappy  girl  for  Glaucus,  went  on  increasing 
as  she  found  out  how  noble  and  generous  he  was. 

ts  ts  ts 


HOUSE  OF  THE  CENTENARY. 

Excavated   1897.   Reg.   IX.  Ins.  VII.  —  Street  of  Nola. 

House  N.°  6. 

This  house  was  excavated  in  1879,  that  is,  on 
the  1 8th  Centenary  of  the  destruction  of  Pompeii.  It 
is  one  of  the  finest  houses  of  the  city.  The  bronze 
statuette  of  a  drunken  Faun ,  now  in  the  Naples 
Museum  ,  was  found  in  the  centre  of  the  peristyle. 
Many  paintings  are  to  be  seen  here.  In  one  of  the 
rooms  «  Orestes,  Pilades  and  Iphigenia  » ;  «  Theseus  and 
the  Minotaur »,  and  in  the  centre  «  Hermaphrodite  and 
Silenus  » .  In  another  room,  about  the  peristyle,  is  to 
be  seen  the  podium  decorated  with  a  black  border 
over  which  is  to  be  observed  a  picture  representing 
a  man  walking  on  stilts,  and  gathering  grapes.  Bath- 
rooms are  also  to  be  seen  here,  that  is  the  *  frigidarium  » 
and  the  «  tepidarium  » .  The  under-ground  premises 
are  very  interesting  on  account  of  the  kitchen  and 
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oven  ,  still  in  very  good  preservation.  This  house 
contains  a  private  room  (vencrium)  to  which  ladies 
are  not  admitted. 

A  graffito  found  over  one  of  the  columns  of  the 
peristyle  leads  us  to  the  supposition  that  one  of  the 
family  of  «  Tiberius  Claudius  Verus  »  was  the  owner 
of  this  beautiful  and  large  house  in  which  nothing 
valuable  has  been  found.  There  is  no  doubt  that  the 
Rom  ins  ransacked  this  house  a  little  while  after  the 
destruction  of  the  city. 


HOUSE  OF  MARCUS  LUCRETIUS 

a  Flamen  of  Mars  and  Decurion  of  Pompeii. 
Excavated   1847.  Reg.   lli.  Ins.  III.  —  Street  of  Stabia. 
L?   House  X."  5. 

This  is  one  of  the  few  houses  of  which  we  kno\v 
the  owner's  name,  because  in  a  small  room  about  the 
peristyle  ,  was  found  a  picture  (now  at  Naples)  re- 
presenting a  folded  and  sealed  letter,  a  knife  and  a 
pen.  On  the  letter  was  the  direction  to  the  owner  of  the 
house:  «  Marcus  Lucretius  Flam.  Martis  Decurion  » 
(of  Pompeii).  Behind  the  atrium  is  a  small  garden 
laid  out  like  a  terrace  with  .a  fountain  and  a  number 
of  marble  figures,  but  the  most  interesting  of  all 
is  the  marble  group  representing  a  boy  taking  out 
a  thorn  from  the  foot  of  a  satyr.  The  expression  on 
both  faces  is  wonderful  ,  the  pain  of  the  satyr  and 
the  astonishment  of  the  boy  being  very  well  expressed. 
This  house  was  once  richly  decorated  .  though  with 
questionable  taste.  The  best  of  the  paintings  have 
been  removed  to  the  National  Museum  at  Naples.  In 
the  triclinium  (dining  room)  is  a  painting,  representing 
the  triumph  of  Harrhus. 
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HOUSE  OF  THE  BALCONY. 

Excavated  1862.  Reg.  VII.  Ins.  XII.  — Street  of  the   Balcony. 

House  N.°  28. 

A  laborious  and  costly  undertaking-  has  been 
carried  out  in  order  to  keep  the  above  three  rooms 
with  balcony  intact.  This  latter  has  been  preserved 
by  carefully  replacing  the  charred  wood  work  with 
new  beams. 

The  door  is  opened  by  request,  but  it  is  hardly 
worth  while  asking  for  this  to  be  done.  We  advise 
visitors  to  see  and  observe  the  balcony  from  the 
street,  and  then  to  go  and  see  the  house  of  Siricu?. 


HOUSE  OF  SIRICUS. 

Excavated   1861.   Reg.  VII.   Ins.  I.  —  Vicolo  del   Lupanari. 
lluu>c  X."  47. 

On  the  threshold  of  this  house  arc  inscribed  the 
words  .Wrr  Lncrnin  » .  On  the  left-hand  side  of  the 
atrium  is  a  room  decorated  with  the  following  paintings: 
«  Neptune  (i>n/  .  \f>ollo  helping  to  build  the  walls  of  Troy  *: 
«  Drunken  Hercules  »  :  «  /  'ii/can  presenting  Thetis  with 
weapons  for  Achilles*.  In  the  centre  of  the  peristyle 
is  a  pavilion  supported  by  four  green  columns. 

On  the  wall  opposite  the  entrance  to  this  house 
are  painted  large  snakes,  with  the  inscription  ,  now 
almost  effaced:  *  (West's  /o<ns  nonestdft&ndc  monitor  > 
and  at  a  little  distance  ,  just  at  the  corner  of  the 
•  Vicolo  del  balcone  pensile  »  ( house  with  the 
Balcony),  there  is  another  house  X.«>  is  which  is  locked 
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up,  but  will  be  opened  at  the  request  of  gentlemen. 
Ladies  are  not  admitted  except  those  who  particularly 
wish  to. 


HOUSE  OF  THE  SKELETON. 

Excavated  1863.  Reg.  VII.  ins.  XIV.  —  Street  of  Abundance. 

House  N°.  9. 

This  house  presents  little  of  interest,  excepting 
that  a  skeleton  was  found  in  it  and  left  where  it 
was  discovered.  At  the  time  it  was  excavated  ,  the 
means  for  producing  casts  in  plaster  were  not  yet 
known.  The  room  in  which  it  was  found  is  supposed 
to  have  been  used  as  a  dormitory  for  servants,  and 
the  contracted  position  of  the  bones  ,  clearly  shows 
the  agony  endured  before  death.  Visitors  may  sec 
it  by  looking  through  the  window,  which  is  on  the  left- 
hand  side  of  the  garden  belonging  to  the  house. 


THE  STABIAN  THERMAE. 

Excavated   1853-1857.   Reg.   VII.   Ins.   I.  —  Street  of 
Marcus  Holconius. 

These  public  baths  date  from  the  Oscan  period 
but  they  w'ere  after-wards  extended  and  redecorated. 
A  very  spacious  Court  ,  flanked  by  pillars  on  two 
sides,  was  used  for  gymnastic  exercises. 

On  the  left-hand  side  of  this  court  a  swimming- 
bath  may  be  seen  between  two  dressing  rooms; 
whilst  on  the  rigth-hand  side  there  are  two  entrances 
which  lead  ,  the  first  to  the  men's  baths  ,  and  the 
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second  to  the  women's.  Both  baths  are  very  \vell 
decorated  with  fine  reliefs  in  stucco,  and  they  contain 
dressing  rooms  with  recesses  for  hanging'  up  the 
clothes.  They  have  also  side  entrances.  The  tepid 
and  the  hot  rooms,  as  well  as  the  warm  bath  ,  and 
the  sudatory,  were  heated  by  means  of  double  walls 
and  doors.  In  the  room  of  the  white  marble  frigidarium 
there  is  a  large  basin  ,  also  in  marble ,  used  as  a 
fountain.  This  room  has  a  mosaic-floor  and  is  the 
only  one  which  is  wonderfully  preserved.  Opposite 
to  the  principal  entrance  are  four  baths  for  single 
bathers  with  a  side  entrance  from  the  street ,  now 
closed  by  a  wooden  door. 


HOUSE  OF  CORNELIUS  RUFUS. 

Excavated   1861.   Reg.   VIII.   Ins.  IV.  —  Street  of  Holconius. 
House  N.°    15. 

The  atrium  of  this  house  is  decorated  with  t\vo 
fine  pedestals  for  a  table ,  and  a  bust  with  the 
inscription  «  C.  Cornelio  Rufo». 

It  is  strange  that  the  slab  of  the  table  is  wanting, 
perhaps  it  was  broken  during  the  earthquake  of  the 
yearj>3  A.  D. 
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HOUSE  OF  MARCUS  HOLCONIUS. 

Excavated  1855.  Reg.  vill.  Ins.  iv.  —  Street  of  the  same  name. 

House  N.°  4. 

This  house  is  interesting  on  account  of  its  garden 
which  was  adorned  with  a  fish-pond  and  fountain.  A 
Cupid  also  formed  a  jet  of  water  and  a  cascade.  Pipes 
are  laid  through  all  the  columns  for  jets  of  water, 
and  there  is  a  key  to  turn  the  water  off  and  on.  The 
apartments  were  richly  decorated  with  handsome 
paintings  ,  but  they  are  now  almost  effaced  by  the 
ravages  of  time  ;  their  subjects  are  the  following: 
«  Ariadne  and  Bacchus  »:  «  Hermaphrodite  »:  «  The  Rape 
of  Europa  » :  «  Achilles  in  Scyros  »  :  «  The  Judgment  of 
Paris  »  etc:  but  unfortunately  these  pictures,  as  stated 
above,  have  lost  all  their  freshness  in  consequence 
of  being  exposed  to  the  open  air.  The  kitchen,  stove, 
cook's  table,  and  other  offices  are  all  to  be  seen. 
Visitors  may  observe  here  as  well  as  in  many  other 
houses ,  even  belonging  to  the  rich  and  noble ,  the 
usual  shops  at  either  side  of  the  main  entrance, 
where  they  sold  their  goods.  Marcus  Olconius 
Rufus  was  a  man  of  great  dignity  amongst  the 
Pompeians ,  and  he  restored  the  Great  Theatre  at 
his  own  expense. 
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THE  TRIANGULAR  FORUM. 

Excavated   1/69.   N.°  30. 

This  triangular  market  place ,  seems  to  have 
been  no  less  elegant  than  the  «  Greater  Forum  » , 
judging  from  the  line  arcade ,  partly  restored ,  by 
which  it  is  entered.  It  owes  its  name  to  having  three 
sides ,  which  were  flanked  by  one  hundred  Ionic 
columns,  forming  a  splendid  portico,  notable  indeed 
for  the  elegance  and  the  beauty  of  the  style.  It  was 
chiefly  used  by  the  frequenters  of  the  Theatre  which 
is  close  by  it.  Just  in  front  of  the  entry  is  a  pedestal 
with  an  inscription  on  which  was  placed  the  statue  of 
«  Marcellus  » ,  Augustus'  nephew. 

The  side  next  to  the  sea  was  open  and  embellished 
with  a  basement  approached  by  five  steps,  on  which 
was  erected  a  temple  in  the  ancient  Greek  style, 
probably  dedicated  to  «  Apollo  »  (*).  It  was  adorned 
by  columns  of  the  ancient  Doric  order.  The  date  of 
its  construction  is  about  the  6th  century  B.  C.  and 
it  was  doubtless  destroyed  before  the  earthquake 
of  63  A.  D.  The  Pompeians  would  never  have  dreamt 
of  restoring  it  to  its  massive  and  imposing  dignity. 


Note.  —  Readers  of  Lytton's  work  will  remember  that  OlintV.us 
exhorted  and  comforted  people  during  that  fatal  hour  of  desolation.  T!.e 
following  extract  from  «  The  Last  Days  of  Pompeii  »  refers  to  that 
incident. 

«  Yea;  the  hour  is  come  !  »  cried  a  loud  voice,  solemn  but  not 
fearful. 

Those  around  turned  in  dismay.  The  voice  came  from  above 
them.  It  was  the  voice  of  Olinthus  ,  who  ,  surrounded  by  his 
Ciiristian  friends,  stood  upon  an  abrupt  eminence  on  which  the 
old  Greek  colonists  had  raised  a  temple  to  Apollo,  now  time- 
worn  and  half  in  ruin. 

(*|  Some  authorities  assert  that  it  was  dedicated  to  Hercules.    Sogliano's    and 
Kiorelli's  guide-books,   say  that  it  was  already  in  ruins  in   the  III.   century  13.  C. 
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«  and  through    the  stillness  again  came  his    ominous 
voice  »  : 

«  The  hour  is  come  !  » 

The  Christians  repeated  the  cry.  It  was  ranght  up —  it  w.is 
echoed  from  side  to  side — woman  and  man,  childhood  and  old 
agr  repeated,  not  aloud,  but  in  a  smothered  and  dreary  murmur: 

«  The  hour  is  conic  !  » 
(Lord  Lytton's  Last  Day  of  l\>m*cii.   Hook  V.  Ch.  IX.*. 


What  a  difference  between  the  true  and  the  false  religion  !..  Whil>t 
Olinthus  the  priest  of  the  Christian  faith,  was  preaching  to  the  people, 
Calenus  seized  that  opportunity  to  make  Ids  fortune  ,  by  stealing  part 
of  the  gold  and  precious  objects  belonging  to  tV.e  temple  of  Isis,  which 
was  already  in  ruins,  owing  to  the  incessant  fall  of  ashes  and  red-hot  stones. 


' 

. 
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GREATER  OR  TRAGIC  THEATRE. 

Excavated    1 7  64  - 1  ~  9  3 . 

This  edifice  was  found  very  much  ruined,  perhaps 
because  at  the  time  of  the  eruption  it  was  undergoing 
restoration.  It  is  a  building  of  very  early  origin.  By 
some  inscriptions,  (now  at  the  Naples  Museum),  it  is 
known  that  about  the  beginning  of  the  Christian  era 
it  was  restored  by  the  architect  Marcus  Artorius,  at 
the  expense  of  «  Marcus  Holconius  Rufus  »  ,  and 
«  M.  Holconius  Celer. ».  It  was  divided  into  three 
ranks;  viz:  *ima  Carea*,  «  media  Carea*,  and  «snmma 
Career  » . 

The  inia  Carea  *  contained  four  tiers  with  marble 
steps  for  distinguished  persons,  such  as  the  Decurions, 
the  priests  of  Augustus,  and  those  who  had  the  privilege 
of  the  <  Risellium  *  (place  of  honour). 

On  either  side  of  the  first  rank  \vere  two  divisions, 
the  one  to  the  right ,  was  for  the  « Proconsuls  and 
Decurions*,  and  the  other  to  the  left,  for  the  \Ystals. 

The  « media  Carea »  that  is  the  second  rank, 
contained  twenty  tiers  for  the  military  and  for  such 
citizens  as  formed  part  of  some  corporation.  Upon 
the  first  step  of  this  rank,  and  just  in  the  centre  of 
the  semicircle,  there  is  a  «  niscllium  »  with  the  following 
inscription: 

«  To  M.  Holconius  Rufus.  son  of  \  'ibius.  Fire  times 
Duumrir,  and  twice  <]uin<jucnniaL  Military  Tribune  elected 
b  i  the  f>eof>lc.  Flanicn  of  Augustus  and  Father  of  the 
Colony,  /iy  decree  of  the  Dccurions  * . 

The  •  sum  ma  Carea*,  or  third  rank,  were  seats 
occupied  by  women ,  and  by  the  common  people. 
The  posterior  wall  of  the  stage ,  once  adorned  with 
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statues,  contained  three  doors,  which  led  to  the  dressing 
rooms. 

In  front  of  the  stage  was  the  Orchestra ,  the 
entrance  to  which  was  from  either  side  by  two 
passages.  Behind  the  Orchestra  is  the  opening-  for 
the  rising  and  falling  of  the  curtain  but  instead  of 
going  up  ,  the  curtain  went  down.  Corridors  and 
staircases  led  to  different  parts  of  the  building,  which 
could  accomodate  about  ,=)°°°  spectators. 

This  public  edifice  was  in  the  open  air,  and  was 
covered  by  means  of  a  «  Velarium  »  to  protect  people 
from  the  sun,  and  rain  ,  as  may  be  proved  by  the 
stone  rings,  which  are  still  visible  on  the  outer  wall, 
for  the  use  of  the  poles.  Behind  the  Theatre  is  a 
square  reservoir,  the  water  being  used  for  refreshing 
the  spectators  by  means  of  sprinkling  from  concealed 
conduits. 

From  this  place  visitors  can  sec  ,  at  a  distance 
the  two  last  buildings  ,  which  form  the  end  of  the 
round  of  the  ruined  city;  viz:  the  Barracks  of  Gla- 
diators by  looking  from  the  middle  of  the  upper 
uncovered  corridor  of  this  Theatre  ,  and  the  small 
Theatre,  by  looking  from  the  left-hand  extremity  of  the 
same  semicircle. 


TEMPLE  OF  ISIS. 

which 

according  to  Bulwer  Lytton 

was 

THE  TEMPLE  OF  ARBACES. 

Excavated   1764-1765.   Reg.   VIII.   Ins.   IV. 
Building  N.°  28. 

The  following  inscription  ,  over  the  principal 
entrance  to  this  temple  ,  states  that  this  place  was 
restored  after  the  earthquake  of  ,63  A.  D.  by  N. 
Popidius  Celsinus,  a  boy  6  years  of  age: 

«  Numerius  Popidius  Celsinus,  son  of  Numerius.  The 
temple  of  Is  is  having  fallen  in  consequence  of  an  earthquake 
was  restored  from  its  foundations  at  his  own  expense.  The 
Decurions  on  account  of  his  liberality,  elected  him,  without 
fees,  to  be  one  of  their  order  at  the  age  of  six  » . 

On  either  side  of  the  principal  entry ,  some 
remains  of  wooden  boxes  were  found,  perhaps  they 
were  used  for  the  reception  of  the  offerings  made 
by  the  worshippers.  The  statues  of  «  Isis  »  «  Osiris  »  and 
other  Egyptian  deities  were,  at  that  time,  placed  in 
this  temple,  and  are  now  in  the  Museum  at  Naples. 
No  remains  of  the  image  of  the  goddess  were  found, 
though  it  is  believed  that  it  was  of  wood  with  cloth 
drapery. 

Respecting  this  temple  we  may  remark  that 
Pompeii  remained  forgotten  for  many  centuries,  and 
its  discovery  was  due  to  the  fact  that  in  the  year 
T595  by  order  of  the  Count  of  Sarno  ,  an  architect, 
named  Domenico  Fontana  ,  was  engaged  in  con- 
structing an  aqueduct  to  convey  the  water  of  the 
river  Sarno  to  the  town  of  Torre  delt  Annunziata  ,  in 
the  course  of  which,  wells  were  excavated  at  certain 
points.  The  first  of  these  wells  was  made  from  the 
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higher  level  of  Pompeii  ,  exactly  over  this  temp'e. 
Xatunilly  some  of  the  ruins  \verc  brought  to  light, 
and  from  that  moment  the  site  of  a  rich  and  opulent 
city  became  known. 

The  Court  of  this  temple  was  surrounded  by 
columns,  which  formed  a  portico  similir  to  those  of 
the  other  temples.  Between  these  columns  were 
several  altars,  upon  which  remains  of  sacrifices  were 
found.  An  ancient  aperture,  now  used  as  an  air-shaft 
of  the  Sarno  tunnel,  was  intended  for  the  reception 
of  these  remains.  Against  the  wall  in  front  of  the 
principal  entrance,  is  a  small  shrine,  the  so  called 
PnrgaioriniH  on  which  ablutions  were  performed;  here 
a  staircase  descended  to  an  underground  cell  ,  the 
use  of  which  it  is  believed,  was  for  observing  the 
intestines  of  the  animls  sacrificed,  though  some  writers 
especially  the  immortal  Bulwer  Lytton  assert  that 
it  was  used  for  the  purpose  of  replying  to  the  invo- 
cations made  to  the  goddess.  They  say  that  these 
replies  were  made  through  a  tube  which  communicated 
with  the  head  of  the  goddess,  and  the  questions  put 
to  her,  were  generally  concerning  the  probable  result 
or  out -come  of  wars  etc.  They  supposed  also,  that  the 
priests  of  this  temple  ,  were  so  adroit  in  framing 
them  ,  that  whatever  might  be  the  results  of  such 
enterprises,  the  replies  could  be  interpreted  as  having 
predicted  them.  On  the  wall  adjoining  the  shrine, 
were  chambers,  probably,  for  the  use  of  the  priests. 

Many  skeletons  were  found  in  these  chambers, 
amongst  which  was  one  grasping  a  hatchet.  This, 
according  to  the  old  legend  ,  is  supposed  to  have 
been  one  of  the  priests  who  died  in  the  attempt  to 
escape  from  the  temple,  at  the  time  of  the  destruction 
of  the  city;  but,  according  to  Bulwer  Lytton,  it  was 
that  of  iBurbo*  the  old  master  of  Nydia,  (the  blind- 
girl),  who,  in  company  with  ('alenus,  (one  of  the  priests 
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•jf  Isis) ,  robbed  the  temple  of  part  of  its  gold 
mummeries.  But  he  was  less  fortunate  than  the  latter 
on  account  of  the  carbonic  acid  gas  by  which  he 
Was  overcome.  On  recovering  his  senses  he  found  the 
door  stopped  by  an  enormous  heap  of  ashes  and 
red-hot  «lapilli»  in  consequence  of  which  he  was 
unable  to  escape. 

According  to  the  «  Last  Days  of  Pompeii  » 
Arbaces  was  then  the  chief  priest  of  this  temple  but 
he  lived  in  a  luxurious  house,  known  under  the  name 
of  the  house  of  the  «  Faun  » . 


Note.  —  Readers  of  Bulwer  Lytton  will  remember  that  the  rich 
Diomede,  in  company  with  many  other  merchants,  came  to  this  temple 
in  order  to  know  the  fate  of  their  vessels,  which  were  to  sail  the  day 
after  for  Alexandria.  They  were  about  to  offer  a  sacrifice  and  implore 
an  answer  from  the  goddess.  The  following  extract  from  «  The  Last 
Days  of  Pompeii  »  refers  to  this  ceremony. 

and  a  low  murmuring  noise    was  heard    within 

the    body  of  the  statue  ;  thrice  the  head  moved  ,  and    the    lips 
parted,  and    then  a  hollow  voice  uttered  these  mystic  words: 
«  There  are  waves  like  charges  that  meet  and  glow, 
«  There  are  graves  ready  wrought  in  the  rocks  below, 
«  On  the  brow  of  the  future  the  dangers  lour, 
«  Hut  blest  are  jour  barks  in  the  fearful  hour. 
The     voice    ceased — the    crowd    breathed  more  freel,  —  the 
merchants  looked  at  each  other.  «  Nothing  can  be  more  plain  » 
murmured  Diomede;   « there  is  to  be  a  storm  at  sea,    as  tiiere 
very  often  is  at  the  beginning  of  autumn  ,  but    our  vessels    are 
to  be  saved.  O  beneficent  Isis  !  » 

»  Lauded  eternally   be    the    goddess  !  »    said  the  merchants  ; 
«  what  can  be  less  equivocal  than  her  prediction  !  » 
(Lord  Lytton's  «  Last  Days  of  Pompeii  »  Roock  I.  Ch.  IV.). 


Readers  will  also  remember  that  as  soon  as  the  ceremony  was 
over,  Arbaces  did  not  fail  to  praise  the  priest  Calenus  for  having,  not 
only  improved  the  voice  of  the  statue,  but  for  his  skill  and  experience 
in  framing  the  above  verses. 


THE  SMALLER  OR  COMIC  THEATRE. 

Excavated    i  709- 1793. 
Building  N."    19. 

An  inscription  which  is  placed  over  tho  door  of 
the  entrance  to  this  Theatre  says. 

«  Duumvirs  Cains  Quinctius  I  'a/gus  ,  son  of  Cains, 
and  Marcus  Potcius ,  son  of  Marcus  by  decree  of  1hc 
Dccurions  had  made  and  approved  the  covered  Theatre  » . 

This  Theatre,  which  is  better  preserved  tlum  the 
large  one,  appears  to  have  been  undergoing1  restoration 
after  the  earthquake  of  63  A.  D.  as  may  be  assumed 
from  the  various  columns  found  supporting  the  roof 
and  also  from  a  number  of  tiles  found  in  heaps  and 
numbered  with  charcoal. 

The  arrangement  of  this  Theatre  though  smaller 
than  the  other,  was  very  similar  to  it.  There  Was 
space  for  1500  spectators.  The  building  dates  from 
about  B.  C.  75.  The  marble  pavement  of  the  (  >r< -lu-stra 
was,  according  to  the  following  inscription,  presented 
by  Marcus  Oculatius: 

«  Marcus  Oculatius  \  'ft  us,  son  of  Jfarcus,  Duumvir 
of  the  games  > . 
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BARRACKS  OF  GLADIATORS. 

Excavated    176(1-1 790.   Reg.    VIII.  Ins.   VIII.  —  (Exit). 

We  will  finish  the  description  of  the  ruined  city 
with  the  «  Ludus  Gladiatorius. » 

It  is  a  square  ,  which  was  formerly  surrounded 
by  74  columns  forming  a  portico  with  a  number  of 
detached  cells.  On  the  upper  floor  were  sleeping- 
rooms.  This  square  which  lies  behind  the  stage  of 
the  «  Greater  Theatre  »  was  originally  in  connection 
with  it ,  but  was  afterwards  fitted  up  as  Barracks 
for  the  Gladiators.  In  a  chamber  used  as  a  prison 
were  found  three  skeletons,  also  iron  stocks  for  the 
feet.  The  stocks  were  removed  to  the  Museum  .it 
Naples  whilst  they  have  been  replaced  by  a  very 
poor  wooden  reproduction.  In  another  chamber  some 
weapons  and  skeletons  were  found.  In  the  kitchen 
which,  was  very  large,  was  found  an  enormous  bronze 
boiler,  now  also  in  the  Naples  Museum.  Altogether 
63  bodies  were  discovered  here. 


Note.  —  One  of  these  cells  was,  according  to  Ruhvcr  Ly lion's 
work,  occupied  by  I.ydon,  the  (ilndiator,  who  was  the  son  of  Medon, 
Diomede's  slave.  Visitors  will  remember  that  during  tlu>  spectacle  at 
the  Amphitheatre  ,  before  the  scene  with  the  lion,  sonic  combats  were 
l>crformed.  The  following  extract  from  *  The  Last  Days  of  Pompeii 
will  bring  to  the  mind  of  visitors  the  incident  of  I.ydon  lighting  in  the 
arena  with  Eumolpus. 

.     .     .     .     .     «  Young  man  -.  tnid  liumolpiK,  in  a  low  voice 

•  de»i»t;   1   will   \vounil   thrr  'lightly — tlirn  lower  tin   .inn«;  thnu 
h.ttt  pr»|>iti.itri|   ttic  <•  litor  and  tlir  mob— tliou  wilt  he  honnrabl\ 
vi .  •  •!  !  • 

•  Anil  my  f.iilirr  ttill  rnilavrd  !  •  groaned    I.>don  to  lnm«.-lf. 

•  No!  drnth  or  hi«  fn-eilom  •    ......'....,. 

•  ....      I   .<•   iViiM  iif  vjinioliril  from   In-  brow;   .1  »ofl,   ;i 

!..:..•     i      ,.    .       i   .11    (if    -in,  tiding   but  <lf«|i.iii  inn   filial  IllVF  Jil.iy1'! 
fr.itlir<  «  —  |il.nn|  —  «  .innl— -il.irkc-iril!   Mi»  f.n  ••  »inl.|i-iil, 
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became  locked  ;ni(l  rigid,  resuming  its  former  fierceness.  He 
fell  upon  the  earth  —  «  Look  to  Kim  »  said  tie  Aedile;  »  lie-  lias 
<]ono  liis  duty  !  » 

«  The  officers  draped  him  off  to  tiio  spoliarium. 

Again  rirh  p*rfu  nes  wore  wafted  around  t.ie  Theatre  ;  the 
attendants  sprinkled  fresh  sand  over  the  arena. 

•  Bring  forth  t.ie  lion  and  <J!;meus  the  Athenian  »,  said  the 
editor. 

(Lord  I.yllon '.v  «  Last  Days  of  Pompeii  Hook  »   V.  Ch.  II. ). 


All  old  and  pale  man  was  amongst  the  Audience.  That  man  was 
Medon  ,  the  father  of  the  Gladiator  Lydon.  His  lips  trembled  ,  his 
breath  came  quickly  ,  and  his  eyes  were  fixed  on  his  son  !  But  when 
Eumolpus  killed  Lydon,  whose  corpse  was  carried  into  the  spoliarium, 
the  miserable  and  doomed  father  was  no  longer  amongst  the  crowd  ! 
He  was  afterwards  seen  by  Olinthus  in  the  den  of  the  Arena,  weeping 
and  kissing  the  face  of  his  dead  son  !  Notwi  standing  the  fear  and  general 
consternation  of  the  people  ,  caused  by  the  first  symptoms  of  volcanic 
eruption  from  the  mountain  ,  Medon  remained  there  ,  and  unable  to 
outlive  his  insufferable  grief,  died  on  the  corpse  of  his  beloved  son  !.. 

How  strange  is  the  nature  of  mankind !  Lydon  ventured  his  life  to 
obtain  his  father's  freedom;  whilst  another  young  man  struck  his  father 
to  the  ground,  and  plucking  the  bag  ol  gold  from  him,  fled  precipitously, 
to  fall  immediately  afterwards.  The  justice  of  heaven  had  overtaken  him  !. 
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THE  AMPHITHEATRE. 

Excavated   1749-1813-1816. 

This  edifice  ,  though  smaller  and  less  beautiful 
than  the  others,  is  very  interesting  on  account  of  its 
antiquity;  for  it  was  the  first  Amphitheatre  built  before 
the  time  of  Augustus.  The  Pompeians  owe  it  to  the 
generosity  of  the  two  Duumvirs  «  Caius  Quintius 
Valgus »  and  «  Marcus  Porcius »  who  also  made 
and  directed  the  construction  of  the  covered  Theatre 
known  under  the  name  of  the  Comic  Theatre. 

Two  principal  entrances,  one  to  the  N.  and  the 
other  to  the  S.  were  for  the  people  ,  whilst  a  third 
door  intended  for  carrying  out  the  dead  gladiators, 
(spoliariuni},  was  on  the  oblong  side  to  the  W.  At 
the  N.  entrance  there  are  two  niches  ,  one  for  the 
statue  of  «  Caius  Cuspius  Pansa »  (father),  and  the 
other  for  «  Caius  Cuspius  Pansa  »  (son).  The  inscrip- 
tions on  these  are  still  visible.  These  entrances  had 
places  reserved  for  the  wild  beasts.  Originally  the 
«  podium  »,  round  the  arena,  was  not  only  decorated 
with  fine  paintings,  (now  entirely  effaced),  representing 
combats  of  gladiators  etc,  but  it  had  also  an  iron 
grating  to  protect  the  onlookers  from  the  wild  animals. 

This  Amphitheatre,  like  the  «  Greater  Theatre  » 


—  n8  — 

was  divided  into  three  ranks;  viz:  «  inia  Carea  »,  «  media 
Carea  »  and  *snmma  Cai-ea  * ,  besides  the  top  tribunes 
for  women  and  children. 

The  « inia  Carea »  or  first  rank ,  was  for  high 
class  people,  and  contained  five  tiers  with  stone  seats. 

The  «  media  Carea  » ,  or  second  rank  ,  occupied 
by  the  military  and  other  corporations ,  contained 
twelve  tiers,  and  the  «suninia  Carea  »,  that  is  to  six. 
the  third  rank,  containing-  eighteen  tiers.  \vas  for  the 
general  public. 

On  the  Western  side  of  the  arena,  that  is  to  say 
just  over  the  «  spoliarium  »  is  seen  a  large  seat,  probably 
reserved  for  the  president  of  the  games. 

This  building  could  accommodate  20.000  spectators, 
and  people  could  reach  their  seats  either  from  outside, 
by  means  of  a  large  ambulatory,  or  through  a  vaulted 
corridor,  which  vras  in  communication  with  the  two 
principal  entrances. 

This  corridor,  or  vaulted  passage,  runs  all  round 
the  arena  under  the  lower  steps  of  the  first  and 
second  rank.  From  the  vaulted  ,  or  covered  corridor 
there  were  many  small  staircases  leading  to  the  seats 
which  led,  some  to  the  second,  and  some  to  the  first 
rank. 

From  some  inscriptions  found,  (now  at  the  Naples 
Museum) ,  announcing  the  games ,  and  ending  with 
the  usual  words,  «  ct  vela  cnuft  ,  also  from  some  stone 
rings,  to  be  seen  from  tin-  outside,  we  know  that  the 
Amphitheatre  was  covered  with  the  «  /  'clarintn  » . 

According  to  «  Tnfilus  ,  during  a  performance 
in  the  year  59.  A.  I),  a  terrible  fight  took  place 
between  the  «  Xitcerino  *  people  and  those  of  Pompeii, 
as  a  result  of  which  the  Fmperor,  after  a  deliberation 
with  the  Senate,  stopped  the  games  for  ten  years. 
This  conflict  is  represented  by  a  painting  found  in 
the  year  1869,  now  at  the  Naples  Museum. 
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Note.  —  According  to  Lytton's  work,  Sallust  read  the  letter,  sent 
by  Nydia,  a  little  before  Glaucus  and  the  lion  were  taken  into  the 
arena.  Readers  will  remember  that  Sallust  lost  no  time  in  saving  Calenus 
from  the  subterranean  prison  into  which  he  was  thrown  by  Arbaces. 
He  arrived  just  at  the  moment  when  the  assembly  was  momentarily 
awaiting  the  death  of  Glaucus  !  The  following  extract  from  « The 
Last  Days  of  Pompeii  »  refers  to  this  episode: 

«  Remove    the    Athenian  !  »    he   cried  ;   «  haste 

he  is  innocent  ! 

Arrest  Arbaces  the  Egyptian.  He  is  tae  murderer  of  Apaecides. 
«  Art  thon  mad,  O  Sallust  !  »  said  the  praetor,  rising  from 
his  seat.   «  What  means  tiiis  raving  ?» 

«  Remove  the  Athenian!  Quick!  or  his  blood  be  on  vour  head. 
Praetor,  delav,  and  you  answer  whith  your  own  life  to  the 
Emperor!  I  bring  with  me  the  e\e- witness  to  the  death  of 
the  priest  Apaecides.  Room  t  ;ere  —  stand  back  —  there  he 
sits  !  Room  tnere  for  the  priest  Calenous  !  » 
(Lord  lotion's  «  Last  Davs  of  Pompeii*  Book  V.  Ch.  IV.). 


But  Vesuvius  ,  giving  ,  in  that  instant,  the  signal  for  the  end  of 
Pompeii,  set  free  prisoners  and  beasts  !  —  patricians  and  slaves  !  —  The 
earthquake  !  —  the  rain  of  boiling  water  with  the  dense  darkness,  obli- 
terated all  social  distinctions  !  In  that  horrible  upheaval  of  nature  lasting 
three  days  ,  Pompeii  ,  and  many  other  flourishing  cities  ,  were  buried 
beneatli  t'.e  askes,  and  all  traces  of  them  lost,  under  this  new  surface 
of  fire  !... 
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